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Embur All- Metal Musie Stand 


One piece meta! desk—extra wide ledge. 


Fully guaranteed steel “quadrant”. 


All steel rods—outer rod “butt-welded”. 


Unbreakable malleable steel base. 


Price, each, $9.00 
In Doz. Lots, each, $8.50 


? 
i convenience for 
| 
EMBUR ALL-WETAL CONDUCTORS STAND 
No. 2520 
3 
i The w j 
Price — $12.00 each. i 


EDUCATIONAL MUSIC BUREAU, Inc. 30 East Adams St. Chicago 3, Minois 
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Full Band $2.50 Symphonic Band $3.50 


Edwin Franko Goldman's latest March Success 


BAND: 
Erik Leidzen’s Melodic Gem (tla 
BARCAROLLE P 


’ THE GOLDEN RULE 
(With Band Show Formation) \ 
Full Band $2.00 Symphonic Band $2.75 
New Marching Edition of Paul Lavalle’s 


BAND OF AMERICA MARCH 


(With Band Show Formation) 
Full Band $2.00 Symphonic Band $2.75 


A Timely March by Fran Wine-Gar 


SOUSA DAY MARCH 


Full Band $1.25 Symphonic Band $2.00 


Paul Lavalle’s 
BAND OF AMERICA SERIES 


THE MERRYMAKERS......... Paul Lavalle 


(March Paraphrase on The Jolly Coppersmith) 


BIG JOE (March)......... Lavalle & Tarto 


Nino Rota’s Colorful Concert Selection 
THE LEGEND OF 
THE GLASS MOUNTAIN 


Full Band $5.00 


ORCHESTRA: 


Haydn's Rediscovered Symphony Available 
for the First Time to High School and University 
Symphony Orchestras 


HAYDN SYMPHONY No. 53 (L’Imperiale) 


Set Parts $12.50 Full Score $6.00 


GOOD FELLOWSHIP (March) Lavalle & Tarto 


Price Each—Full Band $2.00 Sym. Band $2.75 


TIMELY b NUMBERS 


with Band Show Formations 


OUR UNITED STATES—March. . Ventre 


Full Band $2.00 Sym. Band $2.75 


BAND OF AMERICA MARCH. . .Lavalle 


Full Band $2.00 Sym. Band $2.75 


FOOTBALL VICTORY.......... Yoder 


Full Band $1.50 


Yoder 


Full Band $1.50 


THANKSGIVING FANTASY .. . Cheyette 


Full Band $1.50 
DOWN THE GRIDIRON 
and TOUCHDOWN ........ Yoder 


Arthur Wilkinson's Orchestral Arrangement of 
Nino Rota’s Concert Composition 


THE LEGEND OF THE GLASS MOUNTAIN 


Small Orch. $2.00 Full Orch. $3.00 


CHORAL: 


AS THEY FLED INTO EGYPT 


BARCAROLLE (S.A.T.B.) Erik Leidzen .16 


DIS TRAIN (1.1.8.8. or S.A.T.B.— 
A Capella) Clarence Cameron White .15 


MIDNIGHT IN PARIS (S.S.A.T.B.B.) 


Conrad & Magidson-Morris .25 
Full Band $2.00 
O REST IN THE LORD (from the Ora- lhe 
torio Elijah) ..Mendelssohn-Francis .15 


SAM FOX PUBLISHING COMPANY 


RCA BUILDING RADIO CITY NEW YORK 20.N.Y. 
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Written Aud Edited By Eluin L. Freeman 


Includes such widely known copyrighted compositions as Anchors Aweigh, When 

| Grow Too Old To Dream, Peggy O'Neil, Good Night Sweetheart, When The 
Moon Comes Over The Mountain, My Blue Heaven, Over The Rainbow, Pagan 
Love Song, The Waltz You Saved For Me, When You Wore A Tulip, Whispering, etc. 

4 
THERE'S A STUDY BOOK FOR EVERY INSTRUMENT IN A SCHOOL BAND! 


PIANO-CONDUCTOR OBOE HORN IN F 

FLUTE BASSOON TROMBONE i 
PICCOLO Eb ALTO SAXOPHONE BARITONE (EUPHONIUM) (8. Clef) 
Bb CLARINET Bb TENOR SAXOPHONE Bb BARITONE (Tr. Clef) 

Eb ALTO CLARINET Bb CORNET BASS (Tuba) 

Bb BASS CLARINET HOKN IN Eb DRUMS (and BELLS) 


Price — Each Book $1.00 * Piano-Conductor $3.00 


By Harry Robert Wilson 


Professor of Music Education, Teachers College, Columbia University 


CONTENTS 


Chapter | THE GIST OF Chapter CHORUS OF TREBLE VOICES 
CHORAL ARRANGING 


Chapter CHORAL RESOURCES 
Chapter Ill BASIC TECHNICAL Chapter 
CONSIDERATION 


Chapter 1'V MODERN CHORAL DEVICES 


Chapter CHORUS OF MALE VOICES 


Chapter THE TEXT 


Chapter PREPARING AND 
Chapter VY CHORUS OF MIXED VOICES SUBMITTING MANUSCRIPTS 


CLOTH BOUND — Price $3.50 


The first madern method for band arranging! 


Required reading for every band musician, bandmaster and arranger! Includes 
complete instruction in arranging for instruments individually and in sections as 
well as detailed explanation of the principal uses of these instruments in arrang- 
ing Melody, Accompaniments, Figuration and Counter-melodies. Text is illustrated 
with many musical examples. 


Price $3.00 


THE BIG 3 MUSIC CORPORATION 799 New York 19, 


Soles Agent for ROBBINS’ MUSIC CORPORATION hpeeet.. wees; MILLER MUSIC CORPORATION 
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RECOMMENDED FOR SCHOOLS 
| ROBBINS MODERN SCHOOL BAND METHOD for BEGINNERS 
| CHORAL ARRANGING for SCHOOLS, GLEE CLUBS and PUBLICATION 
| PAUL YODER ARRANGING METHOD for SCHOOL BANDS . 7 
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xt PLAYING BY SEEING 
Frank W Friedrich 


IRY TO BE A GOOD 


GUESI George Strickling w 
A Robert Nye 
CALL SUPERVI 
SION IN hit PELEMENTARY 
SCHOOLS Dr. Whistler, ( t 
test MUSI APTITUD! 
TESTING 
James Vail 


MU AN ART OR SPORT 


ppr John M. Ray 
THE HARMONIC APPROACH FOR 


Hb VIOLIN STUDENT 


SEPTEMBER 1950 
OCTOBER 


Mary Hoftman’s ANSWER TO A 
CASE OF ARRESTED DEVELOP 


ow at th of one of our 
Newtons at th ot ome IN THIS ISSUE 
Music on the tront cover is copyrighted and 

eproduced with special permission of Car 

OF INTEREST TO EVERYONE 

The contents of EDUCATIONAL MUSK 
MAGAZINE can be tound 
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An Inventory of Audio-Visual Aids James F. Nickerson 21 
A Bad Boy Comes to Music Class J. J. Weigand 41 
Have Fun With Music Florence C. Best 49 
How to Win Administrators and Influence School Boards 

Kenaeth B. Butler 8 


Music and Community Life F. Ek. Wolverton 14 
We Need More Pioneers Olaf W. Steg 13 


CATION INDEX and 
DEX 


THE VOCAL DEPARTMENT 


A Principal Looks At You Lenna A. Neds 34 
We Sing Our Thanksgiving Marguerite E. Quilty 29 


ener Ba With a Song In Their Hearts Helen Howenstein 18 


INSTRUMENTAL DEPARTMENT 


Band Music for Rural Youth 
Basketball Halftime Routines Fred Leist 22 
Drumming As I See Ir Alan Abel 17 


Edith Lang 


THE REGULAR DEPARTMENTS 


Advertisers’ Index 10 Reviews 5 
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or concerl appearances — 


CONCERT FOLIOS 
No. 65. EMBUR DURO FOLIO, 12x1414, made of 
flexible waterproof, black, pebble grained leatherette 
Will not break or crack. | o 


eautiful folio of the finest quality 


pockets for music 


Each $1.30 
Prices Lots, each 1.20 


No. 29. DELUXE Ex 
iy reinforced and le 
expansion back 


furability 


Black fiber, strong 
bound on all edges, with 


tial folio with style and 


{Each $1.10 
Prices Lots, each 1.00 
No. CONCERT FOLIO, expanding type, 11” x 14” 


of extra heavy black fiberboard. Retainer flaps 
on et and sides. Holds all sizes of music or books. 


The expansion back and sides adjust themselves to the 
ntity of music held 


Each 
Prices iDoz. Lots, each — 


No. 28. ECONOMO FOLIO, size 11”x14", heavy red 
rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates e handling of music. For 


the band or orchestra desiring an all purpose folio at 


Prices ) Each 


!Doz. Lots, each 


MARCH FOLIOS 


No. 3. VISUAL MARCH FOLIO. Transparent front 
and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 
marches visible 

No.1 No.2 No.3 No.4 
{Each $030 $048 $0.70 $0.90 
Prices 1Doz. Lots, each .27 AS 65 85 


No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections 

{Each $0.25 

(Doz. Lots, each 20 

No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books 


Prices )Doz. Lots, each 


Prices 


No. 47. GODARD “ALL WEATHER” MARCH 
FOLIO. Very popular. Durable. Easy to handle 
while on the march 


Prices {Each $1.00 

1Doz 

INSTRUMENTATION LABELS—For Band & Orchestra 

Folios. Large size labels (approximately 1” x 4”) on 

white gummed = stock Ea kag ontains two 

sheets, pinhole pertorated, suffi t accommodate 

average Orchestra of 60 to 70 pla or Band of 

) to 80 plaver 

No. 40 Orchestra Labels, per set $0.25 

No. 48 Band Labels, per set 25 
i Educational Music 


Beautiful, durable Embur Music Folios give your group a business- 
like appearance. They save wear and tear on music. They save 
your rehearsal time by keeping all needed music at everyone's 
ningertips. 

Hundreds of leading school music groups everywhere use Embur 
Music Folios year after year. Investigate now. All folios listed are 


sent on approval 


~ 


CONCERT FOLIOS 


for Band 


No. 28 


MARCH FOLIOS 
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{ 
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f No. 45. EMBUR DURO-FOLIO, 81x12, made of flex- 
ne s j Cc H 0 R A L F Oo L | 1e) ) | { ible waterproof, black, pebble grained leatherette. Will 
: / not break or crack. Bottom pockets for music. A 
: j beautiful folio of the finest quality. 
bur | / (Fac 
: j 
| / $ No. 27. DELUXE ECONOMO FOLIO, same as No 
= / 26 but made of black fiber, strongly reinforced and 
4 | j bound with leatherette on all edges. 
/ 
j Prices (Doz. Lots, each 
‘ / ; No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, a 
| / made ot pebble grained black leatherette. Equipped 
; with wires to hold 6 or more octavo numbers in loose 
{ | : j leaf style. Two pockets a 
/ / j Prices (Doz. Lots, each ...... 1.00 
( : j No. 26. ECONOMO FOLIO, red rope paperoid with 
j / : cloth bound pockets. 
i 
} ; { No. 20. CHORAL REPERTOIRE RING BINDER, 
‘ H / made of extra heavy fiber, loose leaf style 
i 
j No. 18. CHORAL FOLIO, expanding type, retainin 
/ / : flaps on end and sides; made of extra heavy blac oe 
j j { fiber. (Same stvle as No. 25 only with buttons.) ; 
i 
(i FILING ENVELOPES j FILING ENVELOPES 
; { No. 2. E..M. B, FILING ENVELOPE, string fastener, 
{ 4 j vertical filing. 
{ 4 i Prices 50c per Doz. 3.25 per 100. 
i ( * No. 10. ENVO FOLIO, expanding type, holds 60 to 
j j { 100 copies of octavo, heavy red rope, string fastener. 
: / Prices {Per Doz. 
No. 120. FILING ENVELOPE, blanks printed on en- 
{ / 2 : velope for complete inventory and record of per- 
; formance. 
j EMBUR FILING ENVELOPES, ideal for filing band 
5 : | area | / and orchestra music Open top gives ready access to be 
} 4 j music, With instrumentation 
{ ¢ ; No. Each Doz. 100 
j 14. 67% x734” 04 45 3.00 
j 12. 9x12” .06 60 3.7 
No. 120 No. 12-14-16 $16. 11x15" 75 5.50 
d SHELF BOXES 
j ave time an money, Size 15x11) 5x315 $1.30 
j Size 834x111 5x31, 1.25 
B3 Size 714x814x33 1.15 
j 
EDUCATIONAL Music BUREAU, INC. 
wie 30 E. Adams St. Chicago 3, Ill. ae 
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The Greatest School Band Book 
Ever Published ! 


Compare this new school band book with others and you 
too, will say “It's the last word in quick-step arrangements 
for school bands.” 


amanged by Forest 2. Buchiel 


FORREST L. BUCHTEL 


Many band books published years ago have become 
out-moded in style and contents. That's why school band directors 
will eagerly welcome this collection. 


These are all new arrangements by Forrest L. Buchtel 
and the diversified contents are suitable for every occasion. 
Nothing like it has ever been published, nor can it be duplicated! 


Contents 


OUR DIRECTOR 
NATIONAL EMBLEM 
QUEEN CITY (March) 

YOU WERE MEANT FOR ME 
DOWN MAIN STREET (March) 
FIVE FOOT TWO, EYES OF BLUE 
WHEN FRANCIS DANCES WITH ME 
I'M SITTING ON TOP OF THE WORLD 
DE MOLAY COMMANDERY (March) 
WALTZ YOU SAVED FOR ME 
SWINGIN’ DOWN THE LANE 
GOOD NIGHT (Waltz) 
SLEEPY TIME GAL 
WHIP AND SPUR 
NC-4 (March) 


Full Instrumentation Available 
Each Part 40c—Conductor (Octavo Size) $1.00 
at your dealer or direct 


THE BIG 3 MUSIC CORPORATION * 799 Seventh Avenue, New York 19,N.Y. 


Soles Agent for ROBBINS MUSIC CORPORATION LEO FEIST. INC MILLER MUSIC CORPORATION 


Editorial Sta 


M |. HOOVER, Pa 
FRANK COOKSON AM 
FREDERICK SCHNEIDI 
M 
MYRTLE FRITZ, 4 


GEORGE VON ROSEN 

BRAND BRAND 

Fitth A New York Cit 
DORRELL WARD 

ODNEY KO CUMMINGS 


SYLVAN WARD 


Aduisory B 


Harold Bachm 
Ada Bicking 
nu 1. Be 
M 
Rus Carter 
on G ‘ { 
M 
irnest G. Hesser 
Arct M 
bdith M. Nel M 
t ( ( 
lohn ©. Rend M 
( 
im S. M 
M 
Adam P. Lesunsky 
( \ 
Hazel Nohavec Morgan Shak H 
Russell Vo Morgan I t M Ks 
} ) 
im Nortor x M 
M 
Mt 
Ant Pret { M 
( 
M 
M 
M 
Charles B. Righter \ te Prot M 
t i B Stute I sit 
Cit 
M. Claude Rosenberry ( f, M td 
t t t H 
Catharine Strouse \ 
M Stat K 
M 
D. Sterling Wheelwright 
Stat 
Roberr WW Winslow p 
M t i M 
Published bi-monthly during the school year (Sentember 
November, January March) 40c a copy Subscription 
$1.50 a ver Canada, $1.7 Forergn subscriptions 
$2.00 a year. Vel. XXX No. 1, September-October, 1950 


(ALL RIGHTS RESERVED) Published and Copyrighted 
1959 1 nal Music Bureau, In 30 East Adam 
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A 3-Way Method covering individual, class and band a 
instruction for all wind and percussion instruments. 


By IRVING CHEYETTE, Ed. D. and EDWIN M. SALZMAN, M. A. 


Professor of Music Education, Syracuse University, N. Y. Music Education Dept., Pearl River Public Schools, N. Y. 


? Compare these points — 


e@ All-inclusive features . . . visual range chart for each e Solos for all wind and percussion instruments with band - 
lesson . classified program index . . . complete lesson accompaniment. e" 
plans, ete. e Teacher's report card and student's practice record in 2 

e@ Progressive exercises in rhythm, fingering, phrasing, each book. Ee 
intonation, reading, etc. translated immediately into e Full band selections for every need and occasion. Classi- = 


artistic selections fied index for program building 


Solos for all wind and percussion instruments with piano All selections also scored for any size combination 
accompaniment duets, trios, quartets, etc 
Conductor's Score (Manual) 3.50 Parts each .75 


> 


By IRVING CHEYETTE, Ed. D. 
This handbook is a must for all educators. It is a supple- teaching philosophy, the successful psychology of approach 
mentary guide t; Beginning Band Musicianship” and other tested procedures for developing musicianship, developing 
methods. This book is an all-inclusive presentation of the a wide cultural background and practicol methods of a, 
objectives of music education — the acknowledged basic evaluation. ve : f 


Leeds Music Corporation 


RKO BUILDING * RADIO CITY * NEW YORK 20, N. Y. 


Please send sample trumpet part of ‘Beginning Band Musicianship. 


NAME 

ADDRESS 
CITY ZONE STATE 
SCHOOL POSITION 
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How to Win Administrators and 


Influence School Boards 


KENNETH B. BUTLER 


Everybody wants a top-notch Music Department 


a little 


salesmanship will do wonders in winning co-operation. 


S HOOL men and school board members are not 
cold to the music department. They are merely 

busy men with scores of problems of their own 
Thev assume that all's well with your department and 
any failure to give you more help can usually be laid 
to a failure 


desired co-operation 


present your story and to ask for the 


Everv good thing must be 


sold, and a music program must 


be energetically merchandised 
to students to the public and t 


school administrators 


Must 


Thus the 
Director must be about 
, music teacher only and 
pee 


Salesman. It ts as 


your musk 


adout salesman 


ship Deo 


study and attention 


you give it the 25°, 
that 1s so 
vital in the tinal well-rounded 
performance 


Evervbody loves and ap 


preciates music. Therefore mu 
sic is as easy to sell as athletics: 


but will not always sell itself 


as sports usually do. The drama and pageantry of 
music will win support if you go after it 

First. the Musical Director should analyze his 
problem and set down on paper the overall program 
he would like to accomplish. Name your needs and 
why. What is lacking under the present setup? Get 
your objectives down on paper. We present a check- 
list here you doubtless have additional needs you 


can add to make the list applicable to your situation 
ARE THESE SOME OF YOUR NEEDS? 
Larger budget for musical selections 


More adequate rehearsal quarters 


Rehearsal time released to avoid contlicts 
Assistance in technical instruction 
Organizati no of juntor bands, horrs. ete with neces 
sary direction 

More instruments and equipment 
Better quality instruments 
Needed Uniforms 
Use of bus for traveling 
Trailer to transport instruments 
Traveling funds 
Choir robes — novelty costumes 
Use of duplicating machine 

Be realistic in setting down 
Don't cry for 


your provram 


the moon. Arrange your pro 


gram with a time schedule 
List the most urgent needs for 
this year specify others to 
be achieved later. Procure price 
lists and illustrations of the 
equipment and list the prob 
able cost opposite each entry. 
Under each heading state briefly 
what the acquisition will enable 


you to accomplish Typew rite 


or mimeograph duplicate COples complete with illus 
each member of 
Bind all to 


trations from catalogs one for 


administrative staff or school board 
vether in a neat cover or binder 

You are now prepared for an appearance before 
the school administrators in order to sell your must 
program, Implement your presentation with physical 
exhibits clippings, photographs, even actual sam- 
ples of the instruments 1f it ts possible to do so. A 
picture is better than a word description an actual 
sample that can be touched and handled may even be 


better. 
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Your selling job should start with your immedti- 


ate superior, Don't go over his head. He has his 
pride plus a live interest in an effective music depart 
ment. If he cannot give the decision of approval, 


you then are sure of help as a partner in presentin 
your program to the next higher authority, which 
probably is the school board itseli. Through your 
school administrator arrange an appointment with the 
board 

Get to the point quickly. Don't do a 
Never 


present equipment Or quality of instruction 


negative | 
selling job Don't berate or tear down yout 


Praise 


it, point out its achievements, point out distinctions 


won, number of students participating. Paint an 
nthusiastic word picture of the department S ACTIVITIES 
and the good you are doing 


But enthuse wore about the heights that can still 


be attained if you had more to work with. Then 
present your program, giving each member present a 
copy of your present needs and your long-range plan 
tor building up the department. Answer all ques 


Keep 


building a clear picture of the great good your pro 


trons patiently never accuse or meriminate. 


gram will accomplish for school and pupil 


Try to sell your entire program long-range 


though it may be during this one presentation. If 
you secure approval, show your gratitude. If you sell 
only part of it, show equal appreciation and tell them 
you ll be back next year with a report of your progress 
and with an open-door to consider further steps. 
Your selling job is only well begun. Appoint a 
publicity committee from among your music students 
Assist them in getting news of your new program in 


Name 


a statt photographer to take action pictures tor sub- 


the school paper and community newspapers. 
mission to the papers. Post pictures on school bulle- 
un boards Keep stories On MUSIC department ac 
tivities and plans constantly appearing in the papers 
Encourage individual ettort by giving credit wherever 
and whenever possible. 


How 


mime graphed news-letter 7 


about an occasional MUSIC department 


Send it to parents, stu- 
dents, faculty members, school board members, and 
the Press. Merchants will be glad to cooperate with 


window displays Whenever a new instrument is 


played solo, announce the obvious news interest in 


E ditor’s Note: Mr. Butler is president of Wayside 
Press, Mendota, Illinois, and public relations coun- 
sel to Mendota High School Board of Education. 
For the past eight years he has also been a lecturer 
in the Medill School of Journalism, Northwestern 
University, in Evanston and Chicago. 
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connection with it. Make the acquisition of a new 
tuba or kettle drum 


the football team 


as MmMportant as new untforms for 


There ts news (and promotion possibilities ) in 
practically everything you do or plan to do 

Don't fail to capitalize on human nature have 
school board members assist you in carrying out little 
assignments. An auto dealer on the school board ts 
just the man to help you build or purchase a trailer 
to haul instruments. Invite board members, singly o1 
collectively, to accompany your groups on out-of-town 
trips 


Even invite board members, student body, or the 


public to rehearsal. I'm sure it could be fully as fas 
cinating as watching football practice 

Ever invite guest conductors? = It's newsworthy 
and novel. 

Access to mimeograph facilities will enable you 
to dignify many of the public appearances of your 
groups by having printed programs gives a feeling 
of importance, too, to your students. The press will 
frequently incorporate the information in their stories 

Do you remembet to mvite representatives of the 
press and to send them complimentary tickets 7 

There ts news in selections performed and com 
Bach, Beethoven and Rodgers and 
Mainville High 


School didn't invent the T-formation but their 


posers played 
Hammerstein can thus be your allies. 
grid 
team gets credit for a good execution of it 

Appearance of music groups before clubs and 
organizations (who are always in need of program 
material) is a good way to carry music department ac 
tivity to the public through community leaders, and 
public appearances sharpens the students’ own desire 
to perform well 


Local radio stations, also, should receive your 


news stories, and your groups should be made avail 
able to the radio station for guest appearances over 
the air. Radio interviews are good. 

The school band has many opportunities to ap- 
pear in public. This same popularity can be drawn 
to choral and instrumental groups with a little selling 
on your part. A letter to civic groups outlining the 
circumstances under which your students will appear 
and perform will suggest an idea which possibly may 
these 


not otherwise occur to 


Each appearance provides a news peg on which to 


active organizations. 


é 


hang two newspaper. stories the one before the 
event and the news account afrer. 

Finally, give credit privately and publicly to the 
school officials for their cooperation, A season or 
two of this kind of selling effort and you'll be able 
to accelerate your program and be able to write any 


reasonable ticket. “ 
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bey Applebaum 


The Old Cobbler Tells A Story 

The Headless Horseman 

Dear Hearts and Gentle People (Arr.} 
Dear Hearts and Gentle People (Arr.} 
Dear Hearts and Gentle People (Arr.) 


Mary Eager 


The Joyous Bells of Christmas (Round) 


Chant of the Brahmans (From Lakme-Delibes) 


A BC Sharp 
Your Magic Note 
Early American Lullaby 


Ca if apo 


Here Is Thy Footstool (Gitanjali) 
Hodie Christus Natus Est 
Music When Soft Voices Die 


Gladys Petcher 


Green Grow the Lilacs 

The Trail To Mexico 

Riders In The Sky (Arr.) 

Riders In The Sky (Arr.) 

Kentucky Babe (Arr. with Descant) 
Kentucky Babe (Arr. with Descant) 
Kentucky Babe (Arr. with Descant) 


Raymond Rhea 


Cindy (with Optional Girls’ Trio) 

O Mary, Don't You Weep 

Peter Peter Pumpkin Eater 

Peter Peter Pumpkin Eater 

Gulf Clouds 

Love Somebody 

The Keys of Heaven 

Over the River and Through the Woods 


orge Streit Meng 


Love (Schubert) 
The Organ Grinder (Schubert) 


7339 
6593 
7338 
6592 
5576 


1002 


5565 


7310 
7335 
5563 


5569 
1003 
5570 


733! 
6584 
6590 
5574 


7337-P 
6591-P 
5575-P 


6595 
6594 
6597 
5573 
5572 
5579 
5580 
5581 


5578 
5577 


SSA 
TTBB 
SSA 
TTBB 
SATB 


SATB 


SATB 


SSA 
SSA 
SATB 


SATB 
SATB 
SATB 


SSA 
TTBB 
TTBB 

SATB 

SSA 

TTBB 
SATB 


TTBB 
TTBB 
TTBB 
SATB 
SATB 
SATB 
SATB 
SATB 


SATB 
SATB 


16 
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LEEDY & LUDWIG 
Pedal Tympani 


Leedy & Ludwig Tympani 
offer exclusive features impor- 
tant to you. See the different 
models in the FREE booklet. 
Get it today!" National” pedal 
tympani shown at right. 


G. CONN LTD., ELKHART, INDIANA My Position 


TO ALL BANDMASTERS, 
MUSIC EDUCATORS AND 
PERCUSSION SECTIONS 


A remarkably interesting and _ help- 
ful new guide to TYMPANI “care and 
keeping.”? Also has educational “his- 
torical highlights’? on origin and 
development of tympani as well as 


latest, most modern Leedy & Ludwig 
. 

f'ympani. Just mail the coupon, or 
a post card, for your FREE copy at 
no obligation. Send for it today! 


t 


LEEDY & LUDWIG 
DEPT, 925 ELKHART, INDIANA 


Please send FREE and without obligation: 
leedy & Ludwig Tympani Technical Talks Booklet. 


leedy & Ludwig 1951 General Catalog 


Name 
Address 
City, Zone, State 


Name of School 
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New Publications 


AN AMERICAN WEEKEND 


| Picnic-Outing Ill Concert In The Park 
Il Evening Stroll IV Stepping Out 


By JOHN J. MORRISSEY 


The fun and relaxation a weekend offers is always looked forward to 
eagerly. This new, original composition will be welcomed just as en- 


A’ Band 7.00 thusiastically. Part I, “PICNIC OUTING” is lively and spirited; Part Il, 

“EVENING STROLL” is soothing and romantic; Part Ill “CONCERT IN 
on 

1.25 THE PARK"’ is vigorous and happy; Part IV ‘‘STEPPING OUT" is gay and 

Sara. cach 50 sprightly. The work in its entirety is unexcelled for program use. 


FOR ORCHESTRA 
THE KING OF YVETOT 


Overture 


By ADOLPHE ADAM Arranged by DON WILSON 


The jolly monarch of the principality of Yvetot, in France, gave inspira- 
tion for creative works to several writers of poetry and music—among 
them the noted French composer, Adolphe Adam. He based an entire 
opera on the philosophies of the happy-go-lucky king, and the Overture 


A” Orch 7.00 to that opera, as arranged for modern orchestra by Don Wilson, spar- 

; poten een kles with the charm that characterizes all of Adam's work. This is an 

Piena Cond 1.00 ideal concert or contest vehicle since it can be performed well with a | 
Ports, each 50 minimum of rehearsal time. 


A TRIBUTE TO ROMBERG 
Arranged and Adapted by DOUGLAS MacLEAN 


To call a composition a ‘'tribute’’ implies a work of superlative stature. 
We are, therefore, proud to have so named this choral work containing 
some of the greatest songs by Sigmund Romberg, since in every respect 
—the selection of songs, the arrangement of both choral and piano 
parts, and the appeal to singers and audience alike—A TRIBUTE TO 


¥ Choral Parts Only ROMBERG lives up to its name. Included are: FRENCH MILITARY MARCH- 
SATB H2077 20¢ ING SONG, THE DESERT SONG, DEEP IN MY HEART DEAR, YOUR 
ii calla LAND AND MY LAND, ONE ALONE, GOLDEN DAYS, SOFTLY AS IN A 

S.A.7.B H2074 40c MORNING SUNRISE, ONE KISS and STOUTHEARTED MEN. 


ALL PRICES NET 


MUSIC PUBLISHERS HOLDING CORPORATION 


M. WITMARK & SONS © REMICK MUSIC CORP. * HARMS, INC. 
619 WEST 54th STREET > NEW YORK 19, N. Y. 
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We Need More 


Do you really know the music situation of most 
rural schools? There's a big job ahead. If you don’t 
think so, just read the first sentence of this article. 


By 
OLAF W. STEG 


Head of the Department of Music 
Central Michigan College of Education 
Mount Pleasant, Michigan 


HERES NO SUCH thing as 
music education in more than 
half the schools of the United 
States. Incredible? Maybe—but 
true! Have you ever visited the 
schools wm your county 
Now, we all grant that centers of 
music education have been estab 
lished in cities in every state in the 
union In this process, however, 
huge rural areas from Maine to 
Oregon have been by-passed like 
neutralized atolls in Pacitic wartare 
and stand as challenges to those 
educators who feel responsible tor 
bringing more music into the lives 
of our people 
It is a strange paradox that in 
this so-called Atomic Age music 
education in the rural schools ts 
sul bumping along in an ox-cart. 
Who savs the great American fron- 
tier has been pushed into the Pacific 
Ocean 
Ot course, it 1s easy enough to 
lean back expansively in a comtort- 
able chair and say, “Wait a min 
ute Let S not get ourselves In an 
uproar Things are coming along 
real well—-why I know of several 
counties my own. state which 
have full time rural school music 


ISOrs 


But those counties do not repre- 
Talk to 


any group of forty or fifty rural 


sent the typical situation 


school teachers chosen at random 


throughout the nation. Ask them 
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if they have a music supervisor 
Ask them how much music they 
teach. Listen to their answers: Are 
you crazy? 1 hear over seventy rect- 
tation periods each day—where 
would | put What's the 
use—m) kids can't sing. 

With such pessimistic replies din- 
ning im your ears, you can choose 
to react in one of two ways: You 
may relax again and say, “Well, 
okay, if that’s the way it is, we'll 
just forget it. There's no point in 
my beating my brains out to get no- 
where in an impossible situation.’ 
Or you may roll up your. shirt 


sleeves and say, “Out of my way, 


Pioneers! 


folks. Here I come, because some 
thing's got to be done!” 

And there are any number of 
things which ca be done by all of 
us. You can plan your campaign 
now. 

Colleges Can Help 

One of the many possible types 
of such a campaign, for instance, 
has been launched in the great 
northern region of Michigan's low- 
er peninsula by the music depart- 
ment and the Field Services division 
of Central Michigan College of 
Education. 

While the campaign has been 
under way for several years, one 
mayor phase reached its climax in 
mid-December when a chorus of 
275 Osceola County rural school 
children assembled in’ the high 
school auditorium at LeRoy, Mach 
igan, to sing a Christmas program 
for their parents and friends—an 
audience of 700 rural residents 
This was the culminating activity of 
an extension class of 39> rural 
school teachers who came to the 


(Please turn to page 30) 


First and second grade children are jubilant as Santa 


Claus visits the Osceola County Rural School Music Festival. 
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Music and C 


ommunity Life 


for the first time in the history of Missouri's 


public schools, music training has become a ‘must’ 
rather than so-called ‘frill or fringe’ education.” 


public 


USICAI 
Muss urls 


children 


schor 


will receive con 
siderable impetus from the program 
ot reclassification of the State's 
schools which otticially begins with 
the pening of the 1950-51 term, 
in September of this year 

In the past, Mussourti's public 
high schools have not been required 


courses ordet 


to otfer music 

secure state approval for work 
done, but with the beginning of 
the term this fall all public high 


schools the elementary 


(including 


schools which form a part of the 


school system ) will be classified as 
AAA, AA, or A The 


Triple-A rating, which is the high- 


schools 


By F. E. WOLVERTON 


Editor, “Missourt Schools” 
State Department of Education 


hool 


Cs can attain, is given 
only to schools which offer three 
units of fine arts courses, which 
must include both art and music 
training; the Double-A rated 


schools must offer two units of art 
in music; the A schools must ofter 


me unit of music or art. A “unit 


is defined as a class which meets 
for one period each school day for 
the entire school year 

These new regulations also pro 
vide that the schools rated as 
AAA or AA must pron ide adequate 


supervision for musical instruction 


The 


schools 


the elementary grades 


program of music all 


must include qualitted music teach 


ers for the children Thus tor 


the first time in the history of 


Missourt's schools, 


public MUSIC 
training will have become a ‘must 
rather than so-called “frill or 
fringe’ education 


ANY of the schools of the State 
have had good music programs 
In progress for several years. These 
schools wall) continue to expand 
Many high 


school systems and county 


their musical training 
organ 


zations have furnished inspiration 


and encouragement for musical 


studies and practices through festi- 


vals, meets, and contests. A few 


The Crawford County rural school chorus, directed by Mrs. Hinda J. Dillinger, county fine arts supervisor, ts well- 


known for its fine singing in Central Missouri. 


The members of the chorus come from various rural schools of the 


county, and are trained in groups and finally as a massed chorus during the school year. 


| 4 
i 
| \e 
A 
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he 


This rhythm band of a north Missouri rural school gives an example of the 


training in music fundamentals that 


counties in the State otter com- 


petent music supervision on a 
county-wide basis for the children 
that attend rural schools, but much 
more needs to be done in this 
direction before the rural children 
will have equal opportunities for 
musical training. The University 
of Missourt provides the culminat- 
ing activities for the state programs 
ina Spring Music Festival. Vocal 
and instrumental hearings are held 
individuals and 


and aggregations 


from various schools over the State 


are rated) Each school entry is 
rated according to talent shown and 
is Not in competition with any other 
school or person. Hundreds of high 
school boys and girls from all over 
the State gather in Columbia for 
the annual two day event 

The State Department of Edu- 
cation, through its director of fine 
Alfred W. Bleckschmidt, ts 


arts, 


may be offered all small children. 


promoting music workshops 
various centers over the State in 
an attempt to encourage wider 


and richer programs of music in 
the schools and among adults of 
the communities. Workshops have 
been held by the Ludwig Music 
College of St. Louis, the public 
Hannibal, 
Springheld State College 


schools of and the 

Every child grows up with musi- 
cal contacts of one kind or another. 
His earliest attempts at expression 
are through the means of music and 
rhythm. Children use the group 
facilities of music in their games 
and social activities. Music is a 
part of their lives. 

People who have learned how to 
express their moods in music and 
rhythm, which they make, are in- 
deed fortunate. Family life ts 
more complete if music, made by 


members of the family, is included 


You are invited .... 


Regular readers of EDUCATIONAL MUSIC MAGAZINE con- 


tribute these pictures and articles. 


the solutions you have found for them. 


Tell us about your problems and 


We will enjoy hearing from 


you and the contact may prove advantageous in many ways. Just ad- 


dress the Managing Editor. 
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in the day's activities. The com 
munity which depends upon music 
for a large part of its entertainment 
is assured of a fuller and richer life 
The recent revival of nation-wide 
interest in square dancing (which ts 
rvhthmic 


nothing but activities to 


a mood) and 


Express barbershop 
desire for musical expression of a 
harmony is an indication of a 


nation s mor 


HE N€LD for increased emphasis 
on musical training for school 
childien 1s disclosed in’ the pub- 
lished results of a recent national 
Only 


eight plays a musical 


survey in this area one 
person in 
instrument, vet six out of each ten 
persons who never learned to play 
now wish they had. What is really 
significant is that 95 per cent of 
the people surveyed said they want 
all children to have musical train- 
ing. These people also said, by an 
85 per cent vote, that children 
should be taught music in school 
in the same manner and with the 
same emphasis that other school 


This 


indicate that the majority of our 


subjects are taught. would 


people do not agree with the 
popular misconception that musical 
training in the schools should be 
restricted to the “gifted” child 


and offered on a voluntary basis 


As a means of developing a 
proper music program in the com- 
munity, it is being suggested that 
music councils be formed. A com- 
munity. music council should be a 
¢ ordinatine body consisting of 


of local 


trons interested In Music as a Means 


representatis cs organiza- 


of improving the educational, 


cultural and civic life of the 


neighborhood. It is hoped that 
such organized emphasis will be 
the means of developing more in 
terest in music and will bring about 
More cooperative action in promot 
ing sound music programs in many 


Missourt communities 
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TAKE THE “UMPAS” AND “AFTERBEATS” 
OUT OF YOUR OUTDOOR BAND PERFORMANCE 


SPORTIME 


BAND-ette FOLIO 


by ACTON E. OSTLING 


SPORTIME BAND-ctte FOLIO it 
t t It n In St 
t ut t portant part Te m ting ¢t that 1d litt when playing 
SIX DIFFERENT purt v. nrst t ny part, s nd har ny part unter lody, bass par 
( s) ‘ nts; th ire no atterbeats The parts are playabl 
l ks ( ) t en 
OND 
t PART IN D> (M ) D- Pi 
t PART IN C (M ) 
t PART IN Be (M First Ca 
t PART IN (M t xcept 
H D. w t t ranged ) First Cl 
{PART IN t part) id Corn 
PART (First t x y 
t Part —8 ) nud ¢ 
PA IN. (5 t) H Suxoy 
Alta ¢ 
PART IN F (5 ) H 
PAI IN 1 is USE ONLY 
tt Part =>) Third Cornets 
PART IN TREBLE CLEF «( nt iy) Baritones T 
Tenor Saxophones, B Clarinet 
PART IN BASS CLFF (( termelody ) Baritones Trombones 
PART (bass part) Basses, Baritone Saxophor 
PART (Rhyt ) Dru: 
NOTI 
D \ 
iy 1 bo rhea 
D FLAM-TAP 
t parts MAY t xt 
Mur M Excerpts, I 
pts (tw page) k 
ALON ( 
| 
| \ 
I M 5 16. Black Jack, M 
R Ma 
High S ( M 
ticut Reg t 8 We're Gonna Figl Pep Sone 
Mar Rees 19 Vic !-T-O-R-¥ Pep Son 
A Frat Mar Cost 20. Listen To The Pep Bank 
S rt M 
G M ing S 
5 ( ge Li M I Clapping Son ( i S 
ington Post. Mat Up-Down, ¢ vw S 
| r Ory M (; Pey Rally. Pep Tun 
Ss King, M St. : 
Cor Ma On, T Pep Tun 
Shart Marcl M 6 Star Spangled Bann (The) 
1, Ma Ar I t 
M S 8. Taps, (Bugle Call) —Harmom 


Ostlin 
Mexican 


Osthin 


Ostling 
Ostling 


Ward 


Army Call 


Price each part, 40c 


Conductor, $1.00 


43 W. 23rd St., New York 10, N.Y. 


BELWIN, 
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Drumming, 


By ALAN ABEL 


Columbus, Ohio 


S ome music educators are not going to like what Mr, Abel 
has to say yet as composer and author of publications deal- 
ing with percussion, as performer and lecturer in the field, 


he has had opportunities to verify his opinions. 


Like it or 


not, you cannot help but be stimulated. 


CCORDING TO many musicians, 
Att held of percussion is al- 
ways in the rear when it ts 
compared with the other instru- 
ments, considering techniques and 
literature as a basis for comparison 
By techniques, we mean Usave as 
performing instruments and by 
literature, that which has been writ- 
ten to display the instruments. Only 
recently have many drummers been 
conscious of the tremendous poten- 
tialities of the snare drum, timpant, 
and mallet instruments as solo in- 
struments in their own right. The 
interest, intrigue, and enthusiasm 
that a drummer can generate in 
exploiting his field are infinite 
That drumming has lagged be 
hind other instruments, we drum 
mers cannot deny. One strong rea- 
son for this lag ts that far too many 
drummers have been content to 
learn just enough to get by. Far 
too many teachers have been teach- 
ing just enough to allow the student 
to join the band. Far too many 
school percussion classes have been 
teaching just enough to their po- 
tential high-school teachers to main- 
tain this minimum) standard, or 
perhaps to lower it another notch! 
Thus, most drummers high 
school and college are not sharing 
in the vast amount of drumming 
knowledge that ts rightfully theirs 
Last summer I auditioned one 


hundred high-school drummers to 


Educational Music 


hll the ten percussion berths in the 
member All Ohto 
All of these boys were 


two-hundred 
Boys Band. 

recommended by their respective 
band directors as being outstanding, 
vet I found only two who could 
play the drum score to Semper 
Fidelis, The others beggar descrip- 
tion as to their reading and techni- 
cal ability. 

tilled with 


The section was finally 


students from) drum 
teachers Charlie Wilcoxon (Cleve- 
land) and Louis Swigert (Cincin- 
nati) 

Since 1941 1 have kept a series 


of notes on the hundreds of high 


As I See It 


school and college bands, plus 
orchestras, with particular notice ot 
their percussion sections. Nine out 
of ten drum sections from) these 
organizations sounded like so many 
cement mixers! Chief flaws were: 


poor rhythm, lack of dynamics, 


dirty” flams, “smudgy” rolls, and 
poorly tuned drums. 

HO Is to blame for all this 

drumming chaos? Musicians 
and laymen blame the drummer. 
The drummers blame their teachers. 
Rather, it 1s 
the fault of our universities who 


I say all are wrong. 


supply the drumming knowledge to 
the educators who do most of our 
drum teaching in this country. In 
effect, the music educator has been 
a victim of unfortunate circum- 
stances. . ..e. he covers the field of 
percussion with a college in a three- 
month course. with this same 
school refusing to recognize percus- 
sion as a major field of study. I 
firmly believe that an institution not 


(Please turn to page 26) 


Left to right, Dan Freidman, Glenn Wasserman, Frank Fleischer, and Speros 
Karas, members of the National Association of Rudimental Drummers, per- 


forming “Drudgery For Drums” 
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With a Song 
In Their Hearts 


By 


HELEN HOWENSTEIN 
Indiana 


UR BOYS love to sing and we 
‘Oh proud of the four pictured 
here 
West Lafayette, Indiana High 
School ts) small slightly over 
three hundred the upper four 
vrades but a large percentage 
of our students participate in some 
form of must This quartet: of 
boys ts exception when judged 
on the basis of their interest in 
music, but if ts exceptional when 
judged from the standpoint of the 
record they have made. In fact it 
would be very. difficult: to match 
anywhere in the public schools. 
The second bass, tirst boy on the 


ght is Lowell Jackson, nicknamed 
Curly. sang in the boys glee club 
and mixed chorus, had studied the 
violin and the piano. He plaved 
the bassoon in the high school 
orchestra and was first chair clari- 
netist in the concert band, saxo- 
phonist in the school dance band, 
and was drum major of the march 


band 


Next to him ts the first bass, Bill 
Freel (Humphrey) He sang in 
the boys’ vlee club and mixed 
chorus, played baritone horn in 
band and served as a tackle in the 
football! squad 

The first tenor, Jim VanPelt 
(Rocky) sang in the boys’ glee club 
and mixed chorus, played cornet in 


the high school concert band, and 


was a star basket ball, football and 
baseball player 

This quartet called themselves 
The Moonbeams” and they did 
a great deal of singing for service 
clubs, banquets, and receptions 
Thev also sang tor the Mathematics 
section of the Indiana State Teach 
ers. Association in the fall of 1948 

All four boys were on the honor 
roll scholastically in high school 

As often happens with unusual 
groups they all graduated at the 


same time last spring 


Lowell and Bill are now attend 
ing Purdue University, and Jim 
Tulane University. Bob attended 
Purdue for the first semester and 
has now withdrawn to sign a con 
tract to play baseball with the Pitts 
burgh Pirates at a salary ranging 
in five figures. He is reported to 
be one of the best high school right 
handed pitchers that ever came out 
of this section of the country 

Mrs. Marshall Howenstein, cho- 
ral director, is proud of the record 
these boys have made, and what 
choral director wouldn't be? She 
is certain that music has contributed 
in no small way to the success of 
these boys, and that many years 
from now they will look back upon 
their high school musical expert 
ence as one of their most treasured 
possessions 

Mav it be said here that this ts 
just another positive proof that 
BOYS 


It love to sing, and the boy who 


this time we capitalize 


goes through life with a song in his 


heart is destined for success. “* 


And this is that West Lafayette, Indiana, quartet. 
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Volume 1 


$1.00 


At your Dealer 
or order direct. 


It is with great pride 
that we present the first 
in a distinctive new 
series of piano books by 


Dr. Raymond Burrows. 


RAYMOND BURROWS 
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Mamay 


Piano Series 


FOR THE OLDER BEGINNER 


In Collaboration with 


HARRY R. WILSON and D. SAVINO 


This, the first of a remarkable new teaching series, fills the 
teacher's need for interesting material for the heretofore neglected 
teen-age beginner. Based on the natural concept of “making the 
piano sing,” it gradually advances the piamist through carefully 
planned stages. 


From the very beginning, the ear is fostered. Its use is coordi- 
nated with the written page to stimulate solid growth in sight 
reading and memorization. Although especially designed for the 
older beginner, teachers will find this series useful for all age 
levels. 


This book has already been featured in workshops and piano courses 
at the University of California, the University of Texas, Southern Metho- 
dist University, De Paul University, American University, the University 
of South Carolina, the University of Hawaii, the University of Southern 
California and Teachers College, Columbia University. 


J. ROBBINS AND SONS, ENC. 
19 
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—Recent Volkwein Releases — 


VOLKWEIN’S 
MODERN WAY METHOD 
by L. J. Dippolito 


For band and orchestra instruments. 
Playable in combination. Exercises in Unison. Individ- 
ual practice pages and easy pieces harmonized. A 
short-cut method for quick results. 

75¢ per book—Piano Conductor $2.00 


CHOICE SELECTION OF 
CONCERT BAND MUSIC 
Medium Grade 
Blue & Grey Patrol Dalbey arr. Paul Yoder $3.50 


Superba Overture Dalbey $3.50 
Fantasie on My Old Kentucky Home 

Dalbey $3.50 
Chilean Tango Alfred Longo $3.50 
Red Rhythm Valley Charles Lee Hill $3.00 


My Tuba Solo Tubo solo with band Southwell $3.00 


_ Operatic Mingle Overture 


arr. E. W. Berry $3.00 
Living Pictures Overture 

Dalbey arr. Paul Yoder $3.50 

_ Ambassador Polka Cornet solo Losey $3.00 

_ Day in the Park Novelty Ed. Chenette $3.00 


BACH 


EIGHT LITTLE PRELUDES AND FUGUES 
FOR ORGAN 
Edited by DR. CASPAR KOCH 
PRICE $1.25 


Who is the composer of this set of Preludes and 
Fugues? 
How did faulty 


rogressions result in Fugue |? 


| What is the authentic reading of the missing measure 


in Fugue III? 
How are the triplets in Prelude IV to be performed? 


What tempo changes are implied in Prelude V? 


What is wrong with the accepted version of the 
counter-subject in Fugue VII? 

The above questions are among the many answered by 
the editor of this new edition. 

Hammond Organ registration by Porter Heaps. 


GRADUS AD PARNASSUM 
BOOK II 
Compiled and Edited by 
DR. CASPAR KOCH 
PRICE $2.50 


A collection of 93 Organ Studies by the Great Mas- 
ters of four centuries. From easy pieces for begin- 


ners to works touching the borderland of virtuosity. 


If your dealer cannot supply the above publications send your order direct to the publishers. 


VOLKWEIN’S 
CONCERT BOOK 


é 
For band and orchestra by Geo. Southwell 


Band books march size. A fine collection of medium 
grade music. Band parts well arranged for large or 
small groups. Well cued. 

Contains: Tube Rose Waltz — Corporal's Guard 
March — Musical Gem Overture — To My Best Be- 
loved Serenade — Bold and Brave overture — Queen 
City Overture — Royalty Polka — Caledonia Cornet 
solo Amour — Andante and Waltz — In Martial Array 
solo for baritone or cello — Pell-Mell Overture — The 
Empress Serenade — Twinkling Stars Serenade Tryme 
overture — Hottentots Caprice — The Climax bass 
solo. 

Price each book 40c Piano Conductor $1.00 

Piano accordion $1.00 


THREE MOZART SONATAS 


arr. by Paul Dahm 


Duet for Two B> Clarinets Price $1.25 


Duet for Flute (or Oboe) and 2nd B° Clarinet 
Price $1.25 


These Sonatas were begun by Mozart in Salzburg, 
Austria in 1779 at the age of 23. They have been 
carefully edited for two clarinets and transposed and 
arranged for flute or oboe and clarinet. There is so 
little material for woodwind duets that they should be 
a great joy and of immense value to the advanced 
student as well as the professional musician. 


TECHNICAL WORK FOR VIOLIN 


By Gaylord Yost 


STUDIES IN PIZZICATO AND HARMONICS $1.00 | 


Two of the most important technical devices for violin 
— left-hand pizzicato and harmonics — are neglected 
because of their infrequent use in standard violin 
repertoire. Hence, the enormous benefit derived from 
the practice of both is missed by violinists and serious 
violin students. Dr. Yost's book fills a distinct need 
in the pedagogic literature and is a welcome and valu- 
able contribution. It is a complete exposition of these 
phases of technic. 


Send 


for Volkwein Catalog. Brochures of most of the above publications are available from the publisher. 
Published by 


VOLKWEIN BROS., INC. 


Pittsburgh 22, Pa. 
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An Inventory of Audio-Visual Aids 


M y task is never done and never twice the same. | must 


always experiment, question, and seek further.” 


With this 


the author sums up a challenge to all of teaching — one 
directly related to “An Inventory of Audio-Visual Aids.” 


By 


JAMES F. NICKERSON 


University of Kansas 
Lawrence, Kansas 


Hb USE OF audio-visual aids in 
is so old a_ practice 
that its validity is no longer 
questioned. the beginning 
we've been trying to appeal to the 
several senses in our attempts to 
make symbolic learning more tangi- 
ble and durable for our students. 
Audio-visual aids for music teachers 
include many devices, such as piano, 
xylophone, the pre-orchestral wind 
instruments, toy instruments, ex- 
perience on the larger instruments, 
hand signals, pictures, the musical 
score itself, films, slides, recordings. 
The use of visual atds is a multi 
sensory approach to learning. It 1s 
an attempt to call upon many asso- 
ciational means of organization of 
sense experience in order to orient 
oneself ina world of experiences. 
The task of assigning meaning and 
order to the materials of the sense 
world ts enormous. Thus, any in- 
structional means that attords the 
learner and optimum of ways and 
means for shaping and integrating 
his sense expertences and for the 
development of true meanings for 
the symbols he must use is of in- 
terest and concern to the teacher. 
We all give lip-service to the 
idea of audio-visual aids and have 
We extoll 


its virtues in articles, arguments, 


accepted it as sound. 


books, demonstrations and profes- 
sional bull-sessions. Yet for most 


of us, after the usual audio or visu- 
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al demonstration we feel that some- 
thing ts Jacking. There is something 
unsatisfactory, something — inade- 
quate, something empty in our feel- 
ings when the last piece of equip- 
ment has been carried away and 
our room is returned to “normal.” 
What is missing? Why do we feel 
let-down and reluctant to try again ? 
Doubtless the faults lie both in us 
Let’s take stock of 


ourselves professionally concerning 


and the ‘aids’. 


this point. 
F IRST, perhaps We are trying to 
use teaching aids which otter 


little that can't be achieved as’ Well 


by the more usual means at our dis- 
posal. At one time the mere intro- 
duction of a sertes of slides, a strip 
film, a record, or even a bust of 
Beethoven served as a motivation 
tor learning in and of itself sepa- 
rate from what It may have ottered 
the learning task in the way of in- 
sight, useful reiteration, or integra- 
tion with other sense contacts. For 
every class. every individual, and 
every teacher there ts a period ot 
stimulation and motivation to be 
derived from the mere use of aids 

any aids regardless of merit. 
Doubtless many of the research find- 
ings revealing favorable achieve- 
ment resulting from the use of 
audio-visual instruction re- 
sulted from a general feeling of 
self- and) group-importance upon 
the part of the students which 
euphoric served to motivate and 
energize for learning almost. irre- 
spective of content or worth of the 


material or its application. Such 


(Please turn to page 52) 


A group of teachers preview a film at the University of Kansas. 
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Basketball 


Halftime Routines 


By FRED LEIST 


High 
Department 
Oshkosh, Wisconsin 


Oshkosh 
Music 


Smee as it may seem it isn’t necessary to 
cripple a band musically to train it to perform 


well whether on the street or athletic field. 
AD BUT TRUE ts the fact that rector were sorted and put 
a high school or ¢ llege band nto workable order to pro 
usually evokes much more in vide routines for four of the 


terest on the part of most of its 


tans with marching an 


d Mmaneu 


Vering at athletic 


than 


contests 
does by plaving a polished 


cert It is also true that specta 
t 


ors at street les and athletic 


far outnumber 


para 


contests generally 


the audiences we can attract to 
uur Spring Concert For this rea 
son the success of band director 
in the minds of most townspe ple 
who judge IS résts on just such 
Npcarances All too often these 
ire, haphazard attempts to look 
like a marching band merely be 
use we much prefer to spend 
tur time training a musical” of 
vanization strange as may 
seem it isn’t necessary to cripple 


i band musically to train it to per 


form well on the street or athletic 


field. Thought and planning and 


merely the will to “give it a try 


can do 


wonders with a band (and 
director) which maneuvers merely 
pecause it happens to be one ot 
the unpleasant equirements of 
the scason 

The Oshkosh High School Band 
and their director dectded to “give 


ita try” in the football season four 


years ago Ideas presented by 


band members, miyorettes and di 


te 


School 


tive scheduled home games 
The other home game maneu 
Vering 


Was done by al Gurls 


Drum ¢ orps! that had been 
participating in parades through 
state all The 


response of the townspeople, as 


out the 


summer 


evidenced by phone calls, letters 


comment in the newspaper 


sports columns, was enough to 
verity the fact that he band pres- 
tive had grown to many times its 
former proportions when 
cal 
main effort 


The 


spurred the students to new in 


musi 
performances had been our 
favorable comments 
terests and additional tdeas in re 
lation to performance at athletic 
contests. Out of these thoughts 
and discussions evolved the idea 

why not plan some half-time 
for the basketball 
The immediate thought 


entertaniment 
season 7 
of the band director is that time 
enough 1s spent getting music 
ready for these games without do 
ing a routine. In addition to that 


hi IWEVECE, 


thought, we remem 
bered the acclaim our football 
M Hi t M 
the O ‘ 


As cwo students sing “Baby, Its Cold Out 
side.” 


the basketball half-time routine comes 


to a climax 


had 


give it a try 


routines brought so we de 


cided to Because 
of the fact that the schedules call 
for many more home games than 


football 
vided 


the scason does we di 


the entertainment between 
the athletic department (boxing 
wrestling, tumbling and trampo 
lin demonstrations); twirling 
corps; swing band: Girls Drum 
Corps; and the maneuvering band 


Many 


orchestra rehearsal plan similar 


schools have band and 


to ours Which has the organizations 
This 


necessitates the loss of the orches 


rehearsing the same hout 


tra wind players from the band 


rehearsal twice weekly with the 
full band rehearsing three days 
and the remainder of the band 
rehearsing the other two days 


We de ided to use these two days 


for our maneuvering rehearsals 


As our part of the divided entet 
tainment plan we were to prepare 
three routines Using approxi 
mately two 


(Please 


weeks (four rehears 


turn to page 24) 
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Bourne necommends...... 
A Modern Quickstep Band Book To Top Them All!! 


BOURNE BAND BOOK 


Easy new arrangements of 15 all-time favorites 
Arranged by William C. Schoenfeld 


Conductor $1.00 Write for Sample B- Cornet Book! Parts, each .40 


NEW FOR ORCHESTRA 


Set "A" Set Set 
= SNOW WHITE FANTASY 


NEW FOR BAND 


THE BAND IN STYLE 


ERA OF PEACE #. American Youth Orchestral Series 
LARGHETTO tc G 


FESTIVAL OVERTURE 


MARCHE FANTASTIQUE 


ROMATIC OVERTURE Leid \ 2 PROMENADE 


ROMANCE 


BOURNE TRIO ALBUM 


BOURNE ELEMENTARY BAND SERIES 


Simplified Arrangements in Concert Size 
with Big Notes 


For Your Next Festival Program! 
JOHNNY STRANGER 


Write for your on approval copy today! 


Price $1.25 


BOURNE, INC. 799 Seventh Avenue, New York 19, N. Y. 
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Fillmore — — IN THE LEAD AGAIN! 


@ BEST IN NEW BAND MUSIC.............. 
@ FINE THINGS IN INSTRUMENTAL ........... 
Consider these items 
BAND MUSIC 
INTERESTED BANDSMEN SHOULD ASK FOR THE FREE 
CONDENSED SCORES. 


CONCERT 
THE AWAKENING OF GALATEA—Lyric Poem (Gr. 3) Full Band $4.00 
by N. DeRubertis Sym. Band 6.00 


PLANTATION MEMORIES—Southern Rhapsody (Gr. 3) Full Band 4.50 
by James L. Tarver Sym. Band 6.50 
BOP SHE GOES—Concert (Gr. 4) by Deke Moffitt Full Band 4.50 
Sym. Band 6.50 


MARCH 
WE'RE MEN OF FLORIDA (Gr. 3) by Henry Fillmore Full Band 1.25 


NOVELTY 


A TRIO GROWS IN BROOKLYN (Gr. 3) 
by Leo Vitello Full Band 1.50 
Novelty Trio featuring Cornet, Clarinet and Trombone 


INSTRUMENTAL 


MODERN MOODS NO. |—B> Clarinet Solo with piano acc. (Gr. 2) 50 
by J. V. Owings 

MODERN MOODS NO. 2—B> Clarinet solo with piano acc. (Gr. 2) 50 
by J. V. Owings 


CLARINET HOLIDAY—B> Clarinet solo with piano acc. (Gr. 2) -50 
By J. V. Owings 

SURPRISE CAPRICE—B- Clarinet solo with piano acc. (Gr. 2) .50 
by J. V. Owings 

MIGNONETTE—Flute Solo with Piano acc. (Gr. 3) 75 
by W. D. McCaughey 

A LITTLE PEACH—Polka—Cornet solo with piano acc. (Gr. 4) 1.00 


by Herman Bellstedt, Revised by A. H. Schaefer 
FANCY FREE—Solo, Duet or Trio for Cornets or Trombones, 
All parts interchangeable (Gr. 4) Auqust H. Schaefer 


Solo and piano 1.00 
Duet and piano 1.25 
Trio and piano 1.50 


OWINGS (Auditorium) 
QUARTET ALBUM 
By J. V. Owings 


A collection of ten auditorium and classroom quartets for B> Clarinets— 
separate parts and score. They are all easy. 
Contents: 
Victory March, Evening Hymns, Prelude, Laendler Waltz, Inter- 
mezzo, Meditation, Pastorale, Cheerio, Souvenir, Carnival. 
Separate—lIst, 2nd, 3rd and 4th Solo parts, each .60 
Score—Four parts in one book $1.25 


FILLMORE MUSIC HOUSE 
CINCINNATI 528 Elm Street OHIO 
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Halftime Routines 


(Continued form page 22) 


als) to prepare each routine we 
used a minimum of time to do 
something with a maximum of 
reward and satisfaction. Each 
year since then we have followed 
a similar pattern using routines 
planned with student cooperation 
and ideas and executed by the 
band members themselves. 

Some of our more successful 
routines have been organized 


around a central theme such as 


“Fiesta,” “Circus Day,” “Square 
Dance Party, Halloween” and 
“Valentine's Day.” consider- 


able emphasis has been placed on 
dancing as a part of each routine 
Most of the dances are performed 
by the band members as they play 
their own accompaniments. — For 
some of the dances one of the phys- 
ical education instructors helps to 
train the band. Most of them we 


diagram ourselves 


O SHOW you what one of out 
typical basketball game halt 
time shows consist of, how it ts 
planned, how much time it takes 
in preparation and what it looks 
like, here iS a dese ription ot one 
of this year’s routines 
After jotting down melodies 
and suggestions that might be de 
veloped into an act we hit upon 
the idea of doing an Ice Show 
The Skaters Waltz” was an ob 
vious choice for ore number with 
another familiar waltz being 
chosen for one of the specialty 
acts Looking for something in 
the currently popular vein and 
with an eye to an element of 
humor we decided to use a duet 
from a recent movie to be drama 
tized and sung. Naturally skat 
ny requires ce skates, a rink and 
outdoor atmosphere. Those re 
quirements were met in the fol 
lowing manner; skates were made 
of cardboard and aluminum paint 


and tied to the shoes, a rink was 


b 
4 

t 
‘ 
] 


improvised by the non-skating 


band members forming a large 
oval and the addition of tassel 
caps and mutflers to the regu- 


lar band uniforms 


The next step Was to organize 
the acts into a workable sequence 
They finally fell into line as fol 
lows: 


Entrance Band playing fast march 
180) comes in single file and 
forms large oval for the skating 
rink 

Skaters’ Entrance Band in oval 
position plays waltz as skaters 
come in with long sliding steps, 
dipping low and circling the rink. 
student dressed as snowman 
dragged in on sleigh set on a sheet 
of cardboard and placed In cente? 
of oval 

Spe cialtu Duet Boy-yvirl skating 
act to “The Skaters Waltz.” 

Race Announcer runs in to an- 
nounce start of race. As racers line 
up the band plays a fast sixteen 
Measure march strain. Band mem- 
bers cheer as race circles) them 
With skaters pushing and falling, 
ete. 

Specialty Duet As Skaters circle 
the rink the “lovers,” sitting on 
bench where they have been all 
during routine (putting on skates, 
talking, ete.), sing a comedy duet 
into amplifier with band aecom- 
paniment. 

Finale Band plays the same waltz 
as in skaters entrance while skat- 
ers all circle rink. At the end of 
the chorus everyone breaks from 
positions, throws cotton snowballs 
at one another and runs from floor. 


(They pick up the snowballs as 

they leave! 

The planning of this routine 
was spread over several days al- 
though in actual time it did not 
exceed an hour and a half. Re- 
hearsal time by the band = con- 
sumed four class hours and the 
skates were manufactured in about 
an hour by six students 

Why not look into the BAS- 
KETBALL HALFTIME ROU 
TINES? idea and “give it a try”? 
It may be just what you need to 
put you and your band over in 


vour community! 
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How many rehearsal days before 


CHRISTMAS? 


Do your shopping early. 


hay New 1950 Cantatas 
Glory tt God * | Glory to God. (S.A.T.B.) 


p Refer sete Arranged from themes of Gounod by Ellen 
Jane Lorenz. 

The Christmas story is effectively presented 
through the memorable, yet easily sung melo- 
dies of Gounod, in a work of true dramatic 
power. 


y 


Carols of Christmas. (S.A.B.} 


A carol cantata by Ellen Jane Lorenz. 
This work is an interesting potpourri of most of the best- 
loved carols, woven together in a distinctive fantasy. 


Cantata — Drama 


Miracle at the Inn. Surdam-Wilson 


The Christmas story is portrayed as it affects 
the innkeeper's son Matthias (Matthew) who 
later becomes one of Jesus’ disciples. Suit- 
able for Jr. or Sr. High. Requires a choir of 
mixed voices. 


Pageants 


Three Candles. Sharp-Peery. 


A dignified pageant for Sr. High, requiring a choir of mixed 
voices. 


The Shepherd and the Angel. Kerr. 


A charming and tender Christmas story, end- 
ing with the Nativity scene. Suitable for the 
Grades. Requires a Junior Choir of un- 
changed voices. 


Carol Collections 


® Standard Christmas Carols. A collection of best-known 
carols for S.A.T.B.; S.S.A.; S.S.A.A.; 7.1.B.B.; S.A.B.; S.A. or 
Unison with optional descant. 

® Legendary Carols. A collection of carols based upon legends. 
S.A.T.B. or Unison. 

® Christmas Carols and Chorales. Beautiful, but less familiar 
carols, for $.A.T.B. or Unison. 


LORENZ PUBLISHING CO. 


209 S. State St. 50! E. 3rd St. 50 Walker St. 
Chicago 4 Dayton |, Ohio New York 13 
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MR. MUSIC EDUCATOR 
SEND FOR FREE COPY OF 


5 


ILLUSTRATED CATALOG 
AND’ NEW PRICE LIST 


THE MOST COMPLETE AND 


FINEST LINE OF ITS KIND 

Manuscript Paper Musipaks 
Music Blank Books Loosettes 
Score Papers Midgets 
Student Pads Rac-Paks 
Correction Tapes Ink-Pens 
Spiral Books Transo 


ASK FOR THESE WELL- 
KNOWN PRODUCTS AT YOUR 
LOCAL MUSIC SHOP OR 
DIRECT FROM US 
PASSANTINO BRANDS 
250 West 49th St., 


NY.C. 19 


Drumming 


Continued from page 17) 


ottering percussion as a major can 
have no system tor ettectively trans 
mitting up-to-date and ligitimate 


Irumming 


knowledge 


sincere and 


Par 


well-meaning 


too 
Many 


have thus been supplied 


with inadequate and — distorted 


umming knowledge The result 


has been a chain reaction produc ing 


present day level of drumming 


often reach a 


mint 
mum standard 

Young drummers who are anx 
ious to excel in the field can look 
forward tO a wrong. start from 
their high-school musie director 


wrong start burdened with bad 


habits about an art that demands 


skillful teaching and constant coach- 


inv as the student progresses. To 


lay. unless a drummer seeks one 


ot the few dozen drum authorities 


in the country. his chances for cor 


rect learning are small. If he re 


A Startling New Teaching Achievement 


“THE MUSICAL FOREST” 
Three filmstrips in COLOR 


Designed to help beginning music 
student understand the scale. 


FOR ALL GROUPS: and instrument 


FOR ALL GRADES: 
3-5 a delightful fairy story 
5-6 introduces bass clef and placing notes 


7-8 for review purposes 


Price: $16.50 per set of three including Free Teachers Guide 


26 Educational 


YOUNG AMERICA FILMS, iwc, is atst Sireet, New York 17,N. 


Music Magazine, 


mains loval to music and enters a 


universitv, he must seek refuge in 


a field other than percussion, thus 


adding to the pressure Which as 


cramping the art of drumming 


University band and orchestra dt 


rectors often cry and moan because 


of their sad” drum sections. They 


blame iwh-school band directors 


of drumming 


high school 


tor improper te aching 


in their respective 


when these same high-school in 


structors were graduated trom these 
same universities 


Two out of twenty graduating 
college 


ditter 


seniors from a mid-west 


(music education) knew the 


ence between the marimba and vi 


braharp. All of them could name 


and open the first) thirteen rudi 


None of 


were sure of the role these thirteen 


ments these students 


rudiments would play in their fu 
ture drum teaching! They felt that 
halt 


viven them 


their two and a month drum 


class had bundle ot 


contused emotions Had they 
gained anything from the class? 
Yes, they had: a pair of drum 
sticks and @ passing vrade! 


One can readily see that enough 


music educators have left, are leavy 


ing. and wall leave 


continue to 
schools and universities with little 
more than a vague tdea about pet 
The 


made 


CUSSIOT net result Is bad 


situation worse To expose 


a young drummer to an uninformed 
teacher 1s untair to teaching ethics, 
the teacher. the student his parents, 


musical organizations, and to the 


arrangers Who are not getting ther 


drum parts played properly 


| Hi professional drummer today, 


in the best paying jobs, is a 


thoroughly — trained 
skillful on timpani and the mallet 
instruments, and at home with Bach 
Waals 


high- 


chances 


or hi It he 


thrown for a loss” by his 


school music teacher, the 


are good that he made up for these 


shortcomings with the help of a 
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professional drummer or perhaps 
on his own though sheer despera- Y Oo U Cc oO il 
tion via the hard way ne . 
- of new and recent publications. 
Our unhealthy drumming situa- 
tron can and should be rectified, to Piano Solo 
day for tomorrow, not tomorrow for WHEN AMERICA WAS YOUNG Lois von Haupt .75 
the indennite future. Regardless of A collection of 2nd and 3rd grade pieces 
whether a student is interested in by Early American composers. 
playing an instrument to get into Band 
the football games free, or for the ROMANTIC TONE POEM Lucien Cailliet 
fun of playing, the music educator Full 4.00 Symphonic 6.00 
has a moral responsibility to teach | Wind ensemble (flute, oboe, clarinet, horn and bassoon) 
the best ways and means of playing RAVEL-INTRAVAIA—Pavane score and parts 1.50 
How can he do this with percussion CAILLIET, L.—Overture in B- score and parts 2.00 
when he is denied proper institu 
tion traming’ He School Chorus 
: FRIENDSHIP AND FREEDOM (SATB) Parks Grant .20 
administrations and the people at EVENING SONG (SSA) A. L. Scarmolin .16 
the top of music departments need CAN YOU HEAR THE CHRIST CHILD (SSA) Carol Milyko .18 
to be awakened to the needs of (A charming, easy Christmas number) 
RIVER BOY (SATB and SSA) Miller-Elkan .20 
TO MAKE A GARDEN GROW [SATB and SSA) 
would be university recognition of John T. Howard .20 
drumming, competent drum teach Reference copies of chorus music sent on request 
ers in these universities, and many 
clinics and L K A N = V O G L C O | N C 
or allo opt of to- 
1716 Sansom Street Philadelphia 3, Pa. 
day to degenerate into the despa 
of tomorrow 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 


OF YOUR q 
BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 3 


Leading schools and directors say that MITCHELL 
FOLDING STANDS give that added “Audience 
Appeal”. Group performances “show better” through ™ 
improved stage convenience and appearance. 


be Easy to handle units . . . adaptable to any need. 
P Sturdy, attractive, easily folded for storage. 
Write for full information 


| MITCHELL MANUFACTURING CO. 


EASY TO FOLD 2742 S. 34th Street ¢ Milwaukee 7, Wisconsin 


MANUFACTURERS OFsFOLDING STAGES, BAND AND CHORALE STANDS AND FOLD-O-LEG TABLES 
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NEW 


SECULAR CHORUSES 


MIXED VOICES—EIGHT-PART 
81188—To Music—Cain M. 


TREBLE VOICES—-THREE-PART 
16 83213—Song My Heart Will Sing, The— 


TREBLE VOICES—TWO-PART 


87067—All Through the Night— 

Old Welsh-Riegger 
87070—Let There Be Music—Wiilliams 
87068—Little Worm, The—Sachs 
87069—Lullaby Song—Williams 
8707 !|—Snowflakes—Williams 


MEN'S VOICES—FOUR-PART 


16 82151—Evening Song (from Sonata, Op. 27, 


16 82148—Little Worm, The—Sachs 
16 82150—What Good Does a Long Face Do?— 


Single Copies Sent ‘‘On Approval’’—Send For New Complete Choral Catalogue 


Boys in Harmony 


A Collection of Glee Songs for Boys—Compiled and Arranged for 
T.T.B.B. by R. Lee Gilliam, Kent School—Kent, Conn., Price, 60 c. 


CONTENTS: 
Carry Me ‘Long—Foster Men of Harlech—Welsh Melody 
Cindy—Appalachian My Soul is Anchored—Spiritual 
Climbin' Up de Mountain—Spiritual =< Nocturne—Polish Folk-Song 
Ecce panis angelorum—Lotti Now Let Me Fly—Negro Jubilee 
Gloria—Russian Old Latin Hymn—Unknown 
Hilo—Sea Chantey Requiem—Gilliam 
I'm Troubled—Spiritual Sing Praise to God—Bach 


Mango Time—Jamaican Folk-Song To God on High—Decius 
Massa's in de Cold, Cold Ground—Foster | Vesper Hymn—Barnby 
Wait Till | Git on My Robe—Spiritual 


Remomber - - - Jurn Jo The Sign Of The Juning Fork 
FOR 
PROMPT SEPVICE AND MUSIC OF ALL PUBLISHERS 


.HAROLD FLAMMER, INC. | 


Music Publishers and Dealers 
251 WEST 19th STREET NEW YORK 11, N. Y. 


iS No. 2)—Beethoven-Joslyn E. 


Flammer PUBLICATIONS 


Williams 


15 82149—Bulldog, The—College Song—Cain E. . 


Grosvenor 


16 
18 
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N OUR Junior High School, we 
singing together. We 

particularly enjoy a good Com 
munity Sing at Thanksgiving. Per- 
haps this is because we have so 
much to sing about, and for which 
to be thankful. It as so much eas 
ier to sing from the thank-hlled 
heart 

This is how we did it last year, 
and when our program was ended, 
and the last words of the narrator 
were spoken, and the school or- 
chestra had struck up the march 
that sent us stepping back to our 


regular classes, we had had an en- 
joyable musical experience, and 
we had, in our minds, a very good 
outline of the “then and now” of 
Thanksgiving. 
Narrator 

Since time immemorial, there have 
been harvest feasts and feasts of 
thanksgiving At time of harvest 
man, however primitive, or howeve) 
advanced his civilization, has offered 
thanks to God in the fall of the year 
Let us sing together a hymn of 
thanksgiving and sharing 
Chorus Prayer Perfect 
Narrator 

On December 21, 1621, Governor 
William Bradford proclaimed — the 
first real Thanksgiving Day. Both 
the Prayer of Thanksgiving and Nou 
Thank We All Our God, fit the mood 
of this earliest American Thanks- 
viving. 


Chorus 


Prayer of Thanksgiving 


Now Thank We All Gur God 


We Sing Our 
Thanksgiving 


H ere’s a short, flexible program that can be adapted to practically any 
school situation, Its theme? “The then and now of Thanksgiving.” 


By MARGUERITE E. QUILTY 


} leacher of English and Music 
Washington Irving Junior High School 
Roslindale, Massachusetts 


Narrator 

In the course of the Revolutionary 
War, the Continental Congress ap- 
pointed December 18, 1777 as a 
Thanksgiving Day in consequence of 
the surrender of Burgoyne. Presi- 
dent Washington later recommended 
that this day be kept as “a day of 
national thanksyiving for the estab- 
lishment of a form of government 
that made for safety and happiness.” 
Chorus 

Columbia, the Gem of the Ocean 
Narrator 

For vears the feast was almost 
exclusively a New England festival 
but gradually the west and the south 
followed suit each appointing its own 
day. Virginia was the first: south- 
ern state to adopt the custom = in 
1855. 

Mrs. Sarah Josepha Hale, editor 
of “Godey’s Book", worked 
for thirty years to promote the idea 
of a national Thanksgiving Day, and 
in 1864 President Lincoln issued a 
proclamation in which he appointed 
and set aside the last Thursday in 


November as “a day of national 
thanksyiving forthe defense against 
unfriendly designs without and sig- 
nal victories over the enemy who is 
of our own household.” 

Chorus 

The Battle Humn of the Republic 
Narrator 

All Presidents until Franklin D. 
Roosevelt in 1939 followed Lincoln's 
example, and he, anxious to lengthen 
the interval between Thanksyiving 
and Christmas, named the next to 
the last Thursday in November as 
the date of celebration. 

During much of the time President 
Roosevelt was our chief executive, 
America Was either about to enter, 
or Was engayed in, the second world 
war, and one of the popular songs 
that was on everyone's lips and in 
everyone’s heart was, Bless 
Ame 

Chorus God Bless America 
Narrator 

In December of 1941, Congress 
passed resolution making the 
fourth Thursday of November a legal 
holiday. Governors in the various 
states usually issue proclamations to 
this effect. 

Whatever the day, and whenever 
and wherever Thanksgiving is held, 
its spirit is the same. It is a time 
of homecoming and of family gather- 
ings. I hope you will be a part of 
the holiday preparations your 
home. If vou just must yo to the 
football game, then do your helping 
the day before, and make the time 
after the feast a time for family 
festivities. Games, and fun, and con- 
versation, and, of course, Music, May 
these spell Thanksgiving in your 
home. In preparation for such a 
good time, let us sing some of the 
songs, old and new, that will ring 
out in our homes this Thanksgiving 
Day. 

Chorus 

(Pupils choose old favorites, and 

appropiate popular SONS. 


a 
a 
7 
| 
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We Need More Pioneers! 


(Continued from page 13) 


first meeting of the class to win 
dow-shop” and staved to buy 


Through their classwork, the ru 


ral teachers are enabled, of course, 


| 


tO earn college residence credit to- 


ward a degree 


2801 WEST 47TH STREET + CHICAGO 32, ILLINOIS 


At each class meeting, the teach- 
ers learn at least one new fun song 

songs which youngsters love to 
sing as they ride to and from school 
on the bus or as they sit around the 
building on rainy days. It isn’t 
necessary to worry about motivating 
the teachers to £0 back to school 
the next day to teach the songs to 
their pupils. We have found that 
if the teachers themselves enjoy the 
fun song session, they will take care 
of the next step without any urging 

Of course, the teachers also learn 
a variety of other songs trom the 
various rural school song books 
They are urged to procure a set of 
the books for their schools. A 
sprinkling of theory and an intro 
duction to the fun and value of 
thythmic games rounds out the 
semester § work 

The county festival is a prede 
termined outcome of the course 
To stimulate interest and enthus1 
asm for the festival, groups of two 
schools 


to four netghboring 


throughout the county are urged to 


THE PRINCESS OF VIRGINIA 


The Musical Story of Pocahontas 


BALLARD MUSIC CORPORATION 


| Rockledge, Hartsdale, 
New York 


get together for some preliminary 
group rehearsals on the festival 
songs and dances. They usually as 
semble at the school which has the 
best piano and rehearse under the 
direction of whichever teacher es- 
tablishes herself as the musical! 
leader through her ability to sing 
all the songs correctly and pass 
them on with genuine enthusiasm 
A week before the concert, the fes 
tival director visits each group of 
schools for a short rehearsal 
That's the way it worked in 
Osceola County. Then, on a Tues 
day afternoon in December, all 275 
children came in to the LeRoy High 
School auditorium for the one and 
only complete rehearsal. Two days 
later, at 8:00 p.m., virtually the en- 
tire rural community of the area 
came to hear the concert. High 
lighted in a guest spot was the pet 
formance of the C.M.C.E. A Cap 
pella Choir singing a group of 


unusual Christmas selections 


Value of the College Approach 


In brief, that represents one pat 
tern which has been found to be 
effective in the promotion of rural 
school music in) Michigan and 
should prove to be equally ettective 
elsewhere. The values in the pat 
tern are made functional through 
the integration of five inherent fac 
tors 

1. The rural teachers attend class 
and participate experiences 


which are inspirational and im 


GODARD ALL WEATHER LOOSE 
LEAF BAND MUSIC FOLIO 


E. S$. Meade, successor 
To: Dwight W. Godard 


201 Galena Bivd., Aurora, Ill. 
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Vary mediately practical. They are there 

ival by motivated to share these expert 
yas ences with their pupils ott 71 
the 2. The children’s musical hori ero, 4 

the rons are extended through their 

es sharing in the teachers musical ex- e+, 
ical periences and through the inspira tun S 
tion of the massed chorus experi- 
ence 
ism 3. The teachers and the parents, ENSEMBLE MATERIAL FOR is 
tes- presumably including the members 2 YOUNG STRING PLAYERS 
» of of the school boards. heat the chil b LOUI F ae 

lren in their culminating concert STRING BISE MIG WIN 
in and are made aware of some of the r 
ues values Of music education I 
2F5 t. During the course of the tes 
igh tival concert, the parents become " 
and a part of the pattern by participat 
lays ing ina short community sing. They 
en- not only sing with the children but CO. @ TECHNICAL RANG 
irea are always persuaded to sing one CINCINWATI, OMI 
@ PREPARI FINGERING 

per tionship to the pattern thereby be- @ MELODIC INTEREST IN A 
ap: comes more personal ILLIS Music SIMPLE FUNDAMEN 

of 5. The children, the teachers. The Co. eee 

and the parents have the further 


MUslc TANSHII 
124 East Fourth Street, Cincinnati 1, Ohio 


experience of hearing a fine musical 


ch group—in this case the A Cappella 
Choir—which represents the ideal 
| 
be to which they may aspire Se 
Band Masters! | 
nr | 
iral Long Term Gains bd 
| | 
and Each semester, of course, this” 
TIVE particular class is ottered in a dif- | Band Musicians! 
rat ferent county, but that doesn't nul- |] 
igh lify its effectiveness. Many gains | We've got the catalog for you..... Bt 
Fa have proved to be permanent | THE NEW PRESSER aa 
Two years ago, for example, the z 
é 
lass class was initially oftered in Wex- CATALOG OF BAND MUSIC - 
ICES ford County and culminated in a Comprehensive and complete... with music for all size and grade 
im spring festival. Last year, the rural hands... by the top composers and arrangers. a 
teachers under the Aggressive lead Original band compositions Special arrangements and tran 
ership of an outstanding county ceriptions of symphonic masterpieces Solo. ensemble, and 
| t | | tl | chamber works for band instruments e Methods and studies 
Literature books... PLUS many graphic thumb-nail sketches of 
festival be continued even though — } the composers and arrangers 
the class could be oftered There a FREI copy waiting for 
there. County school funds financed vou send for it teday! 
the project which entailed rural 
school visitation by a specialist _ THEODORE PRESSER CO. 
BRYN MAWR, PA. 
This year, each rural school board P 
in Wexford County is contributing | Please send me a FREE copy of 
, a sum of money. for the employ- | THE NEW DESCRIPTIVE CATALOG OF BAND MUSIC. 
ment of a county supervisor of J} NAME 
ADDRESS 
music for once-a-week visitation | 
CITY & STATE 
(Please turn to next page) 
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More Help Needed 


the 


a program for that rural school Just 


But rural five miles from town——and while 


school 


promotion ot 


music will die on the vine Youre there, you might try your 


unless grade and high school teach- hand at leading $ good old-fash- 


ioned community sing. Secondly, 


ers come to the aid of the colleges 
; you can volunteer to help that rural 
in their attempt to solve this great 


And 


several things that any music super- 


teacher to plan a suitable music 


cultural problem there are 


class for her school and give her the 
vou ll 


that stand by to 
help her whenever she needs as- 


assurance 
visor can do that vou can do 


In the first place, you can take sistance 


group of your pupils and provide But they don’t want anybody 


Plan your School Semester with MILLS MUSIC 


THE MOST SIGNIFICANT BAND TREATISE OF RECENT YEARS! 


SCORING for the BAND 


by PHILIP J. LANG 


For the first time —a text that presents all the techniques and devices of arranging 
bend 
from published works and work procedures 
for study presented by Mr. lang, recognized as the outstanding orranger-composer 
of the band literature of today 


Your All-Time Standard Favorites with Attractive, 
Easy-to-follow Field Formations 


Mills FIELD FORMATION Band Series 


Arranged by PHILIP J, LANG 
Each with Two Field Formations by Dr. J. Maynard Wefttlaufer 
AMERICA, | LOVE YOU - DOWN BY THE STATION - MARY LOU 
ROCK-A-BYE YOUR BABY (With A Dixie Melody) - BLUE SKIRT 
WALTZ - DINAH - LET’S ALL SING LIKE THE BIRDIES SING 
LET A SMILE BE YOUR UMBRELLA (On A Rainy Day) 


marching arrangements especially created for field performances with the 
effect with only 10 different band parts. Easily 
and a two-voice division so that the parts for any group 
in one part, etc.) may be better proportioned 

— 1.25 each including 2 formations — 


NEW ORCHESTRAL COMPOSITIONS 
A TRUMPETER’S LULLABY LEROY ANDERSON 


The composer of Fiddie-Faddle,” “Sleigh Ride,” and “Jazz Pizzicato,”’ through skill- 
ful idiomatic writing, now offers you his NEWEST work. Featruing SOLO TRUMPET 
and BRASS section, this composition will afford a pleasurable eight minutes to both 
orchestra and audience. 


and transcribing for s available complete with examples including scores 


The contemporary, authoritative volume 


Price 5.00 


New style 


maximum of musical and melodic 
allows ao faster cadence, 


of instruments (clarinets 


Set A 3.00 Set B 4.50 Set C 6.00 
SPINNING WHEEL PRELUDE and FUGUE in D Minor 
Rowicz-Hommer Handel-Kindler 


Kindler adapts two excerpts of Handel 
into a Prelude and Fugue, scorina the 
work for modern 


For PIANO SOLO and ORCH. A lively 
instrumentation and 
preserving Handel's clear-cut, straight- 
forward style 

Set A 4.00 SetB6.00 Set C 8.00 
Set A3.00 SetB4.50 Set C 6.00 Full Score 1.00 


Are you using our complete line of K-LITH VISIONEASE Music Writing Papers? 


MILLS MUSIC, Inc.'¢"° 


fascinating composition with great op 


peo! to both pianist and orchestra 


BROADWAY, NEW YORK 19, N. Y. 
Chicago 4 . Los Angeles 14 


snooping around telling them what 


to do!” You're right. They don't 
But that isn't what you started out 
You started 


by doing something for them, and 


to do in the first place 


that is the spirit which must per- 
vade the entire enterprise. Natural- 
ly, you can’t stomp into the rural 
schools’ parlor in hobnail boots 


You have to be tacttul 


Before you do anything at all, 
get acquainted with the county 
superintendent or school commis 
sioner, Whichever he may be called 
Ask him if he minds if you make 
arrangements to take a program to 
Atter 


vou clear with headquarters, then 


some of the rural schools. 


go ahead and get acquainted with 


the rural teachers and plan your 


programs And don't forget the 


possibility of a mass chorus fes 


tival! 
If the county has no music super 
visor in the rural schools, the door 


Is open and unless you Insist upon 


DREAM 
RANCH 


Ne: happy, humorous 
One Act Operetta 
by 
Otis M. Carrington 


Send for examination copy 
also catalog of other 


Carrington Operettas 


Myers & CARRINGION 


SCHOOL OPERETTAS | 


Redwood City . California 
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making yourself a nuisance you will 


eventually be able to make a gen- 
uine contribution to rural school 


music right there at your back door 
Toward a Solution 


So, you see, the problem is still 
pretty primitive. Wee need more 
proncers! We need more rural 
music education specialists inbued 
with a mussionary spirit who will 
take up the challenge in an all-out 
effort to equalize the musical op- 
portumties for rural school youth 
in Kansas and in Michigan, in lowa 
and in Arkansas 

We need people who can work 
with and stimulate our rural teach- 
ers musically We need people 
who will take the trouble to educate 
our county superintendents and our 
rural school boards in the values of 
school music so that they will untie 
the purse strings and give financial 
endorsement to a full-fledged music 


program in their schools. 


KREISLER 
New arrangements 
by Erik Leidzen 
Off Press Fall 1950 


‘or Viola and Piano: 
I Viol iP 


THE OLD REFRAIN 
LIEBESFREUD 
LIEBESLEID 
MINIATURE VIEN- 
NESE MARCH 
RONDINO on a theme 
of Beethoven 
CAPRICE VIENNOIS 
SCHON ROSMARIN 


CHARLES FOLEY 
67 W. 44 St. 


New York 18 
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Above all, we need people who 


will go into the rural schools vou 9 BAND —— 
uilt on 
and give rural children a taste of * : : 
Quality — Service 
what music can mean to them so 3 Reputation 
that they will rise and call for music eg for over 90 years 


A Write for catalogue 
No. 90 and specify 
/ colors desired 


ay GEORGE EVANS 


as part of their daily educational i 
diet. It is high time that we quit N 
discussing elusive philosophies and 


get started on a practical program & COMPANY, INC 


to raise the level of the musico-cul- v \ since 1860 
tural activities in rural areas \ 132 North Fifth Street 
throughout the nation. “* pe Philadelphia 6, Pa. 

2 Dept. E 


NEW 
choral 


music 
—FOR MIXED VOICES 


SATB except where otherwise specified 


SSATE 9910 
Hawthorne-Dews Whispering Hope Easy 
Hughes-Grainger Marionette Douce. 
irt otet waitl citte 


ds tor pal 


panic 

Niles The Swapping Song 

Niles-Horton The Bitter Withy. >. 

Leoncavallo-Deis Wake with the Dawn. 

(Mattinata 
Roy -Deis This Little Rose 
Strauss-Ronell-Deis Your eyes shine iy 

Open Road, Open Sky! 


New York 17: 3 East 43rd Street 
Brooklyn 17: 275 Livingston Street 
Cleveland 14: 43 The Arcade 
Los Angeles 14: 700 West 7th Street 
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A Principal Looks at You 


teacher approaches the first 


L THE BEGINNING vocal mu 


classroom with feat 


id trembling, she ts not alone. The 
principal may be tearful for 
probably is no other job 
harde required vocal music in 
he high sche 
The colleges and universities may 
ave planned the music Course very 
caret ly. the st lent teachers may 
worked very hard, and the 
practl may have been 
very thorough, vet there are other 


work and many little 


Phases Of the 


ricksS of class room management 
} 


that the beyinning teacher has never 


that do not make sense 


eard f or 


ison her own 


intil she 
These other phases and tricks of 


lassroom management, each seem 


ingly little in when put 


loom large, 


r break the new teacher 


First of all in a modern schoc 


and can make 


Do you know someone who's going to start teaching this 
fall? Here's an article you can recommend to them (and 
to yourself), written by a principal who knows the prob- 
lems which will arise and—who is helpful about solving 


those problems. 


By MRS. LENNA A. NEDS 


Principal Central Junior High School 
Fikhart, Indiana 


the vocal music teacher will) no 
doubt have a home room. This 
means that she will have to take 
part m organizing the school the 


The principal will be 
concerned, if the school 1s large, 
that every phase of organization 1s 
For 


beginning teacher 


understood that reason the 


should come in 


betore school begins, 1f there are no 


days allowed for organization, and 


get the school’s administrative 


handbook 


A careful study should 


This beautifully staged picture came to us from Miss Lois Burgoyne of Spring- 
field, Ohio, and shows a group from the choir of the Warder Park School, 


Miss Helen Pohlabel, teacher. 
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be made of it, followed by conte 


ences with the principal 


An understanding of the pul 
poses, aims, and goals of the home 
room will also have to be acquired 
very early if the teacher has not had 


The 


home 


any such course guidance 


functions of the room. are 


becoming so important that the 
home room period can rightly be 


called an additional class 
The next problem is that of fac- 
The 


conditions are usually ideal in the 


nv the class in the classroom 


school where the practice teaching 
is done, or the conditions are set 
In the school the new teacher comes 
to, there mav be ditterent text 


bi ks, 


problem of sharing texts, a new 


not enough text books, the 


room opened up, bovs’ classes, 


mixed classes, Wrong type oft seats. 
The 


situation varies with each school 


long a period, Crc.. Cie 


The teacher must plan the work 
using the material available so that 
both she 


what 1s to be done from the minute 


and the class will know 


the bell rings for class to begin to 


the time for the class period to 


close. The conscientious teacher 
will soon tind that she does far 
better if the work is carefully 


planned This planning is very im- 
Any 


the procedure opens the 


portant. hesitation or loose 


Laps In 
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way for the class to “get away 

Once the teacher loses the class, he 
discipline problems appear and 
loom larger and larger as more and 
more gaps appear. The old saying, 
Keep your school busy or your 
school will keep you busy”, ts still 
true. Always have a purpose and a 
plan for each class period. The 
purpose should be written down. 
That is the first requirement for a 
successful lesson. Then if — the 
teacher can follow the class period 
up by questioning herself and writ- 


ing down whether the lesson was a 


those of low appreciation, and somc 


not at all mterested. If there is a 
strong instrumental program, it will 
take away from the number having 
high appreciation, and will leave 
most of those of low ability to the 
vocal music teacher. (We have not 


vet tried to see what can be done in 


The cultural level must be raised 
for each one. 

The teacher must set her goal 
high for those of special abilities 
and she will find a large number of 
such students. These students can 
go far if she can see the heights. 


Those of average ability can usually 


instrumental music for the slow stu 
dent.) With all the various abili 


ties and grades of appreciation, the 


the groups that require a 
teacher must plan to begin where can muster are the studen 


each student is and advance him 


be planned for fairly easily. But 


ll the in- 


genuity that the experienced teacher 


ts of low 


ge) 


success or failure and why, she will 
be well on the way to being a skill- ] . 
NNOUNCING 
ful teacher. 
OCAL music in the junior high THE MIRACLE of JEAN the JUGGLER 
Y school is usually required and A musical play in three scenes 
when it is, the beginning teacher by Vivian Merrill Young, 
meets a variety of student attitudes music and lyrics composed or arranged 
toward the course. There will be by Ruth Bampton 
many who love music and will be a 
joy to the teacher. but there will be A charming adaptation of the French tolk tale with many 
traditional melodies artfully arranged for children’s vores. 
also those of average appreciation, 
; Ideal for school or church at Christmas 
Send tor approval copy today 
$1.00 
ATTENTION! 
. L 
Bona Fide Directors— 
e 
If yOu are directing a choral b 
group in school church, or aiahees or rls mas — 
5 
ommunity, be sure to write 
tor a complete listing of our 
material, It's been tried and THE CHRISTMAS CAROLER . Containing 32 of the best 
tested successfully in hun loved traditional carols with appropriate text. Collected by Frank B 
PPro} 
dreds of public performances 
Free reference copies of se 
NOELS. A collection ot over Christmas carols of various 
can quality 
. nations with historical notes coll. and arr. by Marx and Anne 
NEW PUBLICATIONS Oberndorter. Red cloth, complete $1.50. choral edition, $.60 
INCLUDE: 
Psalm 61 Sten Halfvarson Vhew CHRISTMAS CHORUSES — SATB 
The Christmas Message 2084 Children of God Flandort 16 
Hollis 9046 Christmas Night James 15 
Lord, Speak to Me : 
vel For Three-part Treble Voices 
Twelve others tor Mixed 3064 Little Jesus Came to Town James 1S 
SATB. TB (partly dividea), 3075) Noel Warner 1s 
SSA, SSAA; ALL medium to 
Choral Press Publications FrrzSimons Company 
1304 Chicago Ave., 615 North La Salle Street Chicago 10, Illinois 
Evanston, Illinois 
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intelligence and those having low 
‘ ‘ os 


musical tastes. She will have far 
more understanding if she studies 
the cumulative records, tinding out 
everything possible about each stu 
dent. With these groups the teacher 
must ever remind herself to begin 
Where they are. The ingenious 
teacher may win them by offering 
to let them sing a song of their own 
choosing in exchanve for one of her 


loosing. The principal or supet 


visor may be shocked at such pro- 
cedure, but I dare him or her to 
suggest a better method 

Vocal music is one of the in 
formal subjects, and, because of its 
very nature, discipline problems and 
rowdyism can easily arise. Certain 
types of students soon sense that 
the teacher can't get and hold atten- 
tion and so delight in doing things 
that show that “the teacher can't 


make us mind The principal may 


SSA: 
AL JESUS SPANISH ¢ 
AND THE ANGEL WOKE THI 
ANGELUS AD PASTORES AI 


trumpets ad ib) 


A CHRISTMAS SONG 


SONG TO THE VIRGIN 


TTBB: 


WELCOME YULI 
SATB: 


(2 trumpets ad lib) 
A CHRISTMAS LEGEND 
COME YE TO BETHLEHEM 


GLORIA (tor festal occasions ) 

GLORIA EXCELSIS) DEO 
CHOIR 

MAKE WE MERRY 

MARY SAT SPINNING 

© HAPPINESS. O GLADNESS 


SOLO 
THE SHEPHERDS 
SONG TO THE VIRGIN 
THE TWELVI 


25 West 45th Street 


Attention — Choral Directors! 
4 Plan Your Christmas Concerts 
With Reliable AMP Choruses 
Sister Elaine 15 
SHEPHERDS 


BEFORE THE PALING OF THI 


S44 OR SAT Monteverdi 0 
STARS HE ITH SOP. SOLO 

Ernst) Kanitz 

Catherine Croker 

SOLO Moller-Holst, arr 10 


SILENT NIGHT SAB WITH SOP 
S84 OR SA 
THE VIRGINS SLUMBER SONG 


THE VIRGIN S SLUMBER SONG 
WITH BARITONE SOLO Healy Willan 0) 


ALL AROUND THE CHRISTMAS 


THE ANGEL TO THE SHEPHERDS 
BEFORE THE PALING OF THI 


GENTLE CHRIST AND LORD ABOVI 


WHITH SSA 


ONCE ON A TIME, CHRIST CAME TO US 
WITH SOPRANO SOLO 
DAYS OF CHRISTMAS 


THE VIRGIN’'S SLUMBER SONG Max Reger .15 


trecent publications 


Reference Copies Available to C~horal Directors 
ASSOCIATED MUSIC PUBLISHERS, INC. 


(or your local dealer) 


Joaquin Nin 0 


Joseph Marx 15 
Max Regar 15 


Max Reger 15 


IREI Stuart-Klein 
SSATB loptt Hugh Ross 
STARS WITH SOP. SOLO 
Ernst) Kanitz 
Wilma Mirelle 15 
Albert Kranz 12 
Albert Kranz 12 
Robert Hall 15 
ANTIPHONAL 
Paul Sitler 
Healy Willan, arr 20 
Albert Kranz .12 
Albert Kranz .12 
WITH SOPRANO 
Cornelius-Norden 15 
Cornelius-Norden 15 
Joseph Marx 
SSATB 
Healy Willan, arr 0 


New York City 19, N. Y. 


suggest one or two things at a time 
that the teacher can do to formalize 
the recitation until such a time as 
she can allow more freedom. It 
takes time for the beginning teacher 
to sense what must be done and so 
the principal has to get certain 
music periods marked on his calen 
dar. 

Beginning teachers are often 
afraid to ask for help or to try to 
imitate what others are doing. A 
far better plan ts to go often to the 
supervisor or other teachers in the 
department and ask for help. The 
principal should suggest where help 
can be had, but if he doesn't, then 
the new teacher should ask the prin- 
cipal to point out teachers he would 
recommend 

A good dispe sition and a love of 
singing are important assets for the 
beginning teacher. Students can't 
sing very well unless they are 
happy. The happier the teacher is 


and the more the teacher “just loves 


Choral Numbers! 


Donkey Riding 18 
SATB — Andersen 


This easy, delightful arrangement of 
a Canadian Sea Song is a welcome ad- 
dition to any program. Junior or 
senior high school number. 


Johnny Appleseed's Song 
SATB — Larson 

Effective and easy. Suitable for junior 

as well as senior high school. 


Early in the Spring 

SATB — Himebaugh 
Simple and melodic with a text that 
complements the free abandonment 
of the folk song 


Song of the Leaves 1S« 
SAB — Larson 

Here is a lilting little number to fit 

that empty spot in the junior high 

school repertoire. Full, yet easy small- 

range baritone part. 


The Charge 20¢ 
SATB — House 

This simplified arrangement of this 

chorus from the opera ‘Il Trovatore’ 

has a dash and spirit that appeals to 

young and old alike. 


Paul 4. Schmitt Music Co. 


THE GRLAT MUSIC STORE OF THE NORTHWEST 


68 South Tenth St. . Minneapolis 2, Minn 
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to sing. the better the students will 
sing. If the teacher can yet the stu 
dents to sing for the love of sing 
oor to “sing for the joy. of 
accomplishment,” practically every 


discipline problem will disappear. 


He LITTLE tricks of classroom 

Management are understood 
gradually. For example, if the 
teacher sits at her desk during recess 
with her head down writing or 
reading, she will find her class, 
when the bell rings for recess to 
close, not ready for class to begin 
She may have to clap to get them 
quiet, have ditticulty getting some 
to their seats, and have to scold or 
punish others for throwing things 
out of the windows. Other prob- 
lems such as turning her back to the 
class too long, not having books 
and materials ready for distribution, 
allowing too much running around 
or leaving the room, coarse and too 


loud) singing—all these must be 


conquered 


Y 
ELVIN L. FREEMAN ag 


An easy approach to melody instruments 
for the pre-band student. Contains complete 
instruction with the use of many popular- 
standard compositions for solo exercises. 
The appeal of these melodies, widely known 
through radio, will provoke greater interest. 


Includes: Peggy O'Neil, Singin’ In The Rain, 
Anchors Aweigh, I'm Sitting On Top Of The 
World, All | Do Is Dream Of You, Santa 
Claus Is Comin’ To Town and many others. 


price 75¢ 
Send for FREE Specimen Copy 


ROBBINS MUSIC CORPORATION 


799 Seventh Avenue * New York49.N.Y 


Keeping careful) and accurate 
records is mentioned last but. it 
ranks second in importance to plan 
ning lessons. Seating charts, attend 
ance records, test scores, try-out 
standings, ete. ete. all carefully re- 
corded make for etficrent class man 
agement and leave more time for 
the teaching. If the personality of 
the teacher ts right. if the teacher 
can plan lessons carefully, and can 


keep careful and accurate records 


Choralairs §.S.A. 


The Treble Clef Chorister 


Sacred untson material with an optional second treble part. Suitable tos 
the Unison Junior Choir or the trebl 


the experienced principal can soon 
tell that the teacher will be a suc 
cess 

Little has been said in this article 
about what is to be taught in the 
vocal music class. In that respect 
the beginning teacher knows more 
than the principal. The principal 
leaves the content of the course and 
methods of teaching to the training 
institutions, the supervisors and 


committees. The colleges and uni- 


Seldom wall ve tnd a collection of SSA material as varied and inter- i 
sting im content and arrangement, Your singers and listeners will en 
joy covery one of the twenty-one numbers Easy vonwe range Musi 

ple ise very. mood 60 Cents 


beginning two-part work 


Noels with Descants 


| The music as thrilling and inspiring $0 Cents 


Fwenty lovely carols, some well 
new t 
| pertorm, the carols mav be sung by 
| part treble group 
| The S.A.B. 


A better book for the S.AB. choir 


lacking tenors or to the young pe 


| tions 


mwa. some seldom heard, take on a 


beauty with these splendid descants. Easy to learn and simple to 


either the mixed chorus or two 


SO Cents 


Chorister 


would be hard to tind Here is 


ople's choir, Twenty-three fine selec- 


60 Cents 


HALL & McCREARY COMPANY 


Publ 
134 8S. Wabash Avenue 


| 
| simple music of high caliber in arrangements suited to the adult choir 
pr 


Better Musi 


Chicago § 


=; 
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versities do well with this phase of 


Carl Ludwig Presents 1930 New Releases preparing teachers. Almost all of 


them, however, fail to require ot 
BAND PUBLICATIONS 
All published with 
Full Conductor Score! 


the vocal music student courses in 


classroom management, the home 


ORCHESTRA rooms, and extra-curricular activi- 


CAVALIER Overture : ties. At the present time the prin- 


ZIGANY 
cipal must add this training to his 


already over loaded day 
MOODS AMERICANA 


SOLOS I know a junior high school mu- 

Two MODERN DRUM SOLOS sic teacher who likes adolescents, 
mae : who loves to sing, and who can find 
CALL of ADVENTURE— . hidden talents. She has a 9th grade 


INTRODUCTION & POLONAISE 
4 Pa. $ , choir of a hundred voices, she has 
SCENE DE CONCERT an 8th and 9th grade boys’ choir of 


70 voices as well as 7th and sth 


SPRING PROMENADE , MATTINATA—Leonca mee grade special groups. She has solo- 
3 New Solos Floyd C O. ists—even baritones, duets, trios, 
KING'S JESTER fois and ensembles. She can put on 


programs that amaze and delight 
LITTLE FIESTA ‘ 
MATTINATA— Leonca SAX CAPRICE Saxorhone the boys and girls themselves, and 
their parents and audiences. Be 


ginning teacher, you have joys to 


PUBLISHING ce master these things that set 


look forward to if you can learn to 
323 Frankfort Avenue Cleveland 13, Ohio the stage for successful teaching. 


RING UP THE CHORAL CURTAIN ON THESE EXCERPTS 
FROM BROADWAY'S GREAT SHOWS 


SHOW BOAT 
CHORAL SELECTION 
MAKE BELIEVE, YOU ARE LOVE, CAN'T HELP LOVIN’ DAT MAN, WHY DO | LOVE YOU?, OL' MAN 
RIVER. Price 40c 
From the highly-acclaimed 


LOST IN THE STARS 
Kurt bs Maxwell 


BIRD OF PASSAGE (Hymn) SSA, TTBB, SATB Lost IN THE STARS SSA, TTBB, SATB 


20c each 
Also: 
COCKEYED OPTIMIST TTBB, SATB CAREFULLY TAUGHT SSA, TTBB, SATB 
3nd from C KISS ME KATE: 
WUNDERBAR TTBB, SATB 
20c each 


WRITE FOR OUR NEW 1950 CHORAL HIGHLIGHTS CATALOG 


CHAPPELL & CO., INC. 


CRAWFORD ° GERSHWIN e T. B. HARMS ° WILLIAMSON 
RKO BUILDING, ROCKEFELLER CENTER, NEW YORK 20, N. Y. 
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Band Music for Rural Youth 


[ he moral to this story? Anyone aspiring to be a band conductor or wishing to spread 


band music would do well to consider the possibilities in their own community. There 


may not be a lot of money in it, but there is a lot of fun for a lot of people. 


CONSOLIDATED rural 

band, of from fifty to seventy 

five members, is the pride 
and jov of Mr. Cleo Wheeland 
It as aiso a very satistying hobby 
for one who loves music so well 

Mr. Wheeland started the East 
Laramie County Band in 1939. It 
is composed of five consolidated 
schools: Albin, Pine Blutts, Egbert, 
Burns and (¢ arpenter. These very 
small towns are all located in the 
Southeastern corner of Wyoming 
Mr. Wheeland, who lives in Chey 
enne) Wyoming, drives to each 
school one day a week and gives 
music lessons. Very seldom does 
bad weather or sickness keep him 
from coming, because he is very 
interested in all his puptls. 

In this county, any pupil from 
the fourth grade to the twelfth 
vrade is welcome to take lessons 
Each school owns a small variety of 
horns, and anyone who can not 


attord to buy a horn is more than 


welcome to use the school instru 


ment Each of the five school 
boards Mr ANS heeland small 
salary each month. The lessons 
are free to the children. In this 
way a musical education ts made 
available to far more pupils than 
if those pupils had to pay individu 
All together, Mr 


Wheeland teaches two hundred 


ally for them 


pupils each week 

When the children become fairly 
profic tent, they are allowed to come 
to band practice every Monday 
night. ‘They are now in the large 
band) which ts composed of  stu- 
dents ranging from fourth grade 


through high school, and includes 
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By EDITH LANG 


Carpenter, Wyoming 


college boys and girls, and some 
grown ups who love to play. When 
the group competes contests, 
only school children play. 

Mr. Wheeland started here in 
1939, taught through 1940 and 
1941, and then discontinued teach 
ing during the war. The group re 
ceived a superior rating at Lara 
mic, Wyoming, on their first ap 
pearance after the war. They had 
also received this rating before 
the war 


This standard outstanding, 
because the band only practices to 
gether one hour every Monday 
mght. Nearly all of the members 
have many miles to come, since 
practically all of them live on 
farms, and the farms in this part 
of the country are a long distance 
apart. Most of the traveling 1s 
over dirt roads, but attendance at 


practice ts good. Mr. Wheeland is 


From this Carpenter band players are chosen for “promotion.” 


the one who really rolls up the 
mileage. He drives 3,000 miles a 
month 

During the year, the band gives 
a concert in community 
and it is a wonderful sight! Little 
fellows with horns almost twice as 
big as thev are ad college boy 
a little fourth 


grader blowing away for all he ts 


with a big drum 


worth and sitting beside a large 
boy or girl who is either in high 
school or college. When they start 
to play, it is hard to believe that 
these boys and girls come from a 
sparsely settled rural community 

HE BAND ts always asked to 

play in the Cheyenne Frontier 
Day Parade, and out at the rodeo 
in the afternoon. Of course all 
members get a free ticket to the ro- 
deo, and this 1s enjoyed very much 
The group is also in demand for 
other parades and celebrations in 
other towns and all of this has 


happened because a bov in a small 


(Please turn to next page) 
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Whe 


Our Fair Land (T.T.B.B.) 


Spring Song (S.A.T.B.) 
Swing Low, Sweet Chariot (S.A.T.B 
Three Sea Chanties (T.T.B.B.} 

|. A-Roving. 2. Farewell, a 
Music (S.S.A.A.) 
Leisure (S.S.A.T.B.B.} 


THE H. W. GRAY CO., Inc. 159 


GRAY-NOVELLO 


The Night has a Thousand Eyes (8-pt. Mixed) 


Felicity of the Animal World (S.A.T.B.) 


GRAY-NOVELLO 


SIC for Tull 


M. H. Barnes 
Hugo Frey 
Seth Bingham 
Swedish, arr. W. S. Nagle 
) M. J. Wiers 
arr. Jeanne Boyd 

nd Adieu. 3. Blow, Boys, Blow. 
Christopher Thomas 
Merle Montgomery 


E. 48th St., NEW YORK 17,N. Y. 


Start Your New SCHOOL SEMESTER WITH... 


Wills TEACHING MATERIAL for the 


ELEMENTARY GRADES 
MUSIC APPRECIATION AT ITS BEST! 


exciting new adventure living the colorful 


Children embark upon an enchanting, 
stories of the world’s best music! They 
through descriptive tales, musical excerp 


as illustrations. BOOK ONE + BOOK 


Books by RUTH BAMPTON 
SINGING FOR FUN — 45 songs for nur- 
sery of primary grades with easy piano 
accomp. Mother Goose, nursery rhymes, 
folk and original music. Illustrated. 1.00 


COME AND PLAY — Descriptive music to 


ploy and act. Original rhythmic music for 


kindergartens and primary grades to be 


used creatively with children responding 


Os music suggests .50 


LET’S PLAY TOGETHER 


for RHYTHM BAND WITH PIANO ACCOMP. 1.00 


are introduced to beloved musical themes 
ts and stimulating review questions as well 


TWO + BOOK THREE — each .75 
for Kindergarten Singing 
LITTLE SONGS for LITTLE SINGERS 


by Lovise Sheldon 
A collection of 26 delightful songs describ- 
ing the many daily activities of children 
May be sung with or without piano 
accomp. .50 


SING A SONG OF ACTION 


by Ruth Norman 
23 original, progressive songs to act out 
rhythmically, through finger plays and 
games, for pre-school, nursery and kinder- 
garten children. 75 


CHORAL MUSIC SUGGESTIONS 


for the New Semester 
A ROSEBUD IN JUNE (Bell) SSAA .15 
THE WEE COOPER O'FYFE 


(Bell) SSA, SATB. .20 
THE DREAM OF OLWEN 

(Williams) SSA, SATB, TTBB .20 
LITTLE BLACK CHOO-CHOO 

(Edwards) SATB .25 
DOWN BY THE STATION 


(Haufrecht) SSA, SATB, TTBB .20 
BELLS ACROSS THE MEADOWS 

(Ketelbey) SA, SATB, TTBB .15 
SCARLET RIBBONS (For Her Hair) 

(Michael Edwards) SSA, SATB .20 


Christmas Season 

BELLS OVER BETHLEHEM (Bell) SSAA .15 
CHRISTMAS DAY 

(Leroy Anderson) SATB .20 
DORMI JESU (Chilean Cradle Song) 

(Bell) SSA .15 
THE VIRGIN’S CRADLE HYMN 

(J. T. Howard) SSA, SATB .25 
A RED BIRD IN A GREEN TREE 


(Roy Harris) SATB .25 
FALAN-TIDING (Tyrolese Carol) 
| (Leslie R. Bell) SSA .15 
CHRISTMAS FOLK SONG 
| (Rey Harris) SATB .15 


THE SINGERS 


MIXED VOICES (SATB), 
BARITONE SOLO and Piano Accomp. 
by JOHN W. WORK 
A profound musical setting of the famous 

Lonafellow poem 
Price 1.00 
Orch. Parts on Rental 


AY, NEW YORK 19, N, 
Mills Music, Inc.'¢" "ROADWAY. 


THE CARPENTER’S SON 
TEN CHORAL ANTHEMS for TREBLE 
VOICES (SA) 
with Piano or Organ Accomp. 
Depicting episodes in the life of the Holy 
Carpenter. 


Price 1.00 


Los Angeles 14 


community loved music, especially 
band must 

When Cleo Wheeland was a 
boy. he wanted music lessons and 
dreamed of playing in a band; but 
he lived in a small community, and 
these things were not avatlable. He 
decided that when he grew up, he 
would take music, especially band 
music, to communities that other 
wise Would have to do without 

When he was eight years old 
his dreams started coming true; he 
started taking lessons on a baritone 
horn He was so. interested in 
music, he organized a_ thirteen 
piece band when he was thirteen 
years of age. He started giving 
lessons when he was twenty-hve 
and has been giving them ever since 


that time. After travelling all over 
the United States playing in dit 
ferent bends, he has now settled in 
Cheyenne, yoming 

The moral to this story? Anyone 
aspiring to be a band conductor, 
or wishing to spread band music, 
would do well to consider the 
possibilities in their own communi 
ties. There may not be a lot of 
money in it, but there is a lot of 
tun for a lot of people 

An audience in a community such 
as ours really appreciates good 
music when it is created by our 
own children. You see I know 


because | have three bovs in. this 
band! 


EACHERS, ATTENTIC 


QUALIFY FOR DEGREE 
“BACHELOR OF MUSIC” 
IN SPARE TIME 
... START NOW 


@ The only HOME STUDY music schoct offering all courses 
leadmyg to degree, Bachelor of Music. offers YOU the oppor 
tunity to make important advancement in the musical art 
Check courses in which mterested and 
lustrated lesson and booklet 
UNIVERSITY EXTENSION CONSERVATORY 
Dept. E219. 28 E. Jackson Blvd., Chicago 4, Ill. 


mail coupon for si 
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A Bad Boy Comes 


A uthor Weigand went to considerable trouble to work out this 
Here’s a unit you can adapt to your own needs. 


material. 


By J. J. WEIGAND 


Assistant Professor of Music Education 
Kansas State Teachers College, Emporia 


ECENTLY midwestern 
R teachers college established a 
core program in its demon- 
stration school at the junior high 
level 
Frequent meetings of the faculty 
were necessary to determine the 
exact curriculum for the core. At 
one session the question arose as to 
what place music should have 
“In my opinion,” offered one core 


teacher, “music should be placed 


with the special subjects. It seems 
to me it can have little correlation 
with the basic subjects with which 
we shall deal in the core.” 

The music teacher objected 

“Music ts not a ‘special’ subject, 
he asserted, “but a part of basic 
education today. It can be corre: 
lated with almost any subject mat- 
ter you might wish to use!” 

Unconvinced, the core teacher 


glanced at her lesson plans 


The “Spirit of the Border” lies forgotten on 


the seat during this 
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Music presentation. 


to Music 


Class 


‘Well, here's an example. In a 
few weeks we shall be studying 
about the great wastelands of the 
world, and the Sahara desert in par- 
ticular. Surely you have nothing 
from music to work in with that 
unit 7” 

By now all the faculty was inter- 
ested, and listened for the music 
It was only after 
that the 
teacher looked up with a 


teacher's reply. 
a moment's hesitation 
MUSIC 
gleam in his eye. 

‘IT have just the very thing, al- 
It is the Pees 
Gynt Suite by Grieg, and the story 


ready worked out. 


of Peer's adventures all over the 
world but most particularly in the 
Sahara Desert! Your core students 
will get a thrill out of hearing how 
Anitra danced for Peer Gynt on 
the desert and then tricked him out 
of his valuables; they will enjoy 
the description of “Morning on the 
Sahara’ 


daresay the music part of that unit 


as Grieg portrays it. I 
will be the most interesting the 
students will have.” 

Faculty members agreed that the 
music teacher's idea was workable. 
Music was included in the core 
program, and throughout the se- 
mester many basic study units were 
enriched by correlated music proj- 
ects. The entire Peer Gynt Suite 
was used, and the story of Grieg’s 


lite as well 


I r WAS simple to find material on 
the life of Edvard Grieg. The 
Finck’s book 


couching the biog- 


teacher drew on H. T 
Edvard Gri 


raphy in language junior high stu- 


dents could understand. He as- 
signed a class member the project 


(Please turn to page 42) 
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A Bad Boy Comes to Music Class 


(Continued from page 


The § y of Peer Gyr 
of looking up the composer in the = from its performance as a stage is is it 
school library's copy of Manas play and from its use of Edvard year 
Great Composers by Grieg Music as tts accompaniment illside near Ase’s fa SI 
Hans! and re mf staying away several day 
ans|_ an Kaufmant the are Many people think the whole s 
many other biographical sources WI been gone, his s 
thing 1s a legend, that no bov as 
Ed bad as Peer ever could have ex- A Nis 
looking tor t sto oO dvarc n least aughtily eer WKS DIS 
an Sa: for the story “a vard isted. But Ibsen in a letter to a > and perches her on the roof of 4 
d tudent reac while the hill e t e 
lents read friend in 1866 said, “It may inter 
ind reportes or urdy Son 
lib est you to know that Peer Gynt ts 
/ trom the school library a real person who lived at the end For ; Ingrid Hest ) 
But tinding the story of Peer 
, : ; of the last or beginning of this cen- Whoes ea It's all one to me 
SOUR usually found in fairy tales’. If only I ng new 
thing fascinating for the ears of 
] Since ere de ) > Vil 
adolescents. Finally he checked out Stee @ great deal of the beauty Til How 
of the library a ce py of the original and interest of the ‘ahaa lies in the absorp = 
dramatic poem “Peer Gynt” by choice of words and style of 
Henrik Ibsen. and set to work re.  ™ Henrtk Ibsen, the teacher after 
vising and adapting it to his needs, SME deliberation decided to otter ae Hal 
Ibsen perhaps did not realize Some of the poetry to his class, be ak 
when he wrote the long poem that reading it aloud in his best expres: i peak i aio 
it would become his best known sive manner, and playing record- And te vy of girls 
i Yes. x th I t 
work Its success came largely ings of the Suit at the appropriate 
Do you Know these 2 outstanding series 
of Instrumental Ensembles? 
THE POLYCHORDIA STRING LIBRARY 
A series of 60 albums of string orchestra pieces in 
5 grades: Primary, Lower Middle, Higher, Advanced 
THE GALAMUSE INSTRUMENTAL LIBRARY 
A series of pieces for string orchestra, brass 
and woodwind ensemble, and full orchestra 
taloon lection ‘on abprorval”’ 
ANd Selechions OW Approval 
he vent on 
GALAXY MUSIC CORPORATION 
50 West 24th Street New York 10,N. Y. 
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ad The guest t wedding ? 
) e P ind the girls ( 
isk 
Id speak never tak \ST | 
c THE CHILD Ch istoph Bach idge | 
“ eri 
hav by Johann b Lowell p. Bev | 
1 about the mischi nd Prepare y 
Edited 9 MIXED VOICES | 
nust go to the farm-house and greet Price $1.50 | 
good peopl 
ihe J. Fischer & Bro., 119 West 40th Street, New York 18, N. Y. | 
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nt if K 
Hang Ing | ing Peer on 
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ite What? Hang Peer \ illing an gazing 
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For that RADIO RICHNESS 
WE OFFER YOU THE 


ROGERS and HAMMERSTEIN 
ORCHESTRA FOLIO 


TRANSCRIBED BY ROSARIO BOURDON 
CONTAINING THESE ALL-TIME MUSICAL COMEDY FAVORITES 


YOU'LL NEVER WALK ALONE 
THE SURREY WITH THE FRINGE ON TOP 
OH WHAT A BEAUTIFUL MORNIN’ 


JUNE IS BUSTIN’ OUT ALL OVER 
SELECTION FROM ‘STATE FAIR" 
SOME ENCHANTED EVENING 
iF | LOVED YOU 


PARTS, Each 75¢ PIANO CONDUCTOR $1.00 


These compositions are practical and utilitarian. They also satisfy the young musician and his audience 


who reject anything that is musically unsophisticated. 
The string parts are designed to accommodate players at any level of technical accomplishment. 


The use of Ist Position Violin alone will give sufficient richness of string quality. Where more competent 
players are available, the Advance Violin will give added brilliance. 


WILLIAMSON MUSIC, INC. - RKO BUILDING - ROCKEFELLER CENTER - N. Y. 20, N. Y. 
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One of Americ 
ERNESTO LECUONA in 
fied arrangement for band 


Walter Beeler 


CORDOBA 


for the Football Field and 
Fall Festivities 


ANNIVERSARY MARCH 
BATONS ON PARADE 


HOT TIME IN THE OLD 
TOWN TONIGHT 


MARCHING TO VICTORY 


symph Bond $3.50 


PARADE March Nos. ! and ll 


PARADE OF THE WOODEN 
SOLDIERS 


ating Lecuone melody 
and (c) by Larry An 


Full Band $1.00 


symph Bond $3.50 
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Everything? Soon you'd 1 
© tu k seems white nd Iv se t 
I ot rng Next we see Peer in "han 
children) and triet the midst of the fim behind sin 
| | and he In ike hin king They O} woul wer Ss sma 
cets a Deautiful zg | 
| ountain troll, but he ¢l ! tl fingers Close the ring! Close the ring 
is of roval blood 
: Do you know 1 t 
King Bros 
Do you know \ 
Queen Ast 
Wheno v father 1s 
They reel when a 
falls ascolding.” 
My father can kuch 
Ho, you shou 
My week-day gown 
It looks to n lik 
The princess invites 
warning hi that while 
ful palace it mav look 
iv fais 
| ni ind he ¢t 
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of Peer’s to use as 


Not even the clothes 


on my back have if he marnes Solveig 
they spared 
Fic! Shame on them all that have judged Vl trudge behind y« 
so hardly last 


Both the land and the f 
to our ling 

The old man’ was hard but the | oe 

still harder 


There was no one to help me, and none 


She trudges off, but 


would show mercy 


Peer was away not a soul to give coun never be happy 
hay 
doorway 
She has been viven permission to live in Are vou ming ¢ 
Are you coming 
the house till she dies 


and has an old coat 
a cover to sleep under You must wait. It 
She is very weak 


Something heavy to fetch Stretch yourself TH support you 
There now, you're lying soft 
oe this work is done. I must get t But don't go too far. dear : 
vu 
No, Peer, Pd be moving 
I teel so broken. and frail and ill Be patient. my girl 
Be my way long or short. \ must Moving! 
Meanwhile Peer has finished his house Wait 
and as admiring it when suddenly Solveig Ay. moving, ‘tis ever my wish 
appears beside him Yes. Pl wait Peer introduces a game of “let's pretend 
to his dying mother 
Solveig It cannot be—Ay. but it is' Peer Gynt goes down the mountain path 
And you're not afraid to come near te leaving Solveig standing in the doorway In Soria Moria castle 
me! He decides to visit his mother once more The King and the Prince give a feast 
before setting out on his long journey. Ase’s On the sledge-cushions lie and rest vou 
he has left her father and mother and room is lighted only by a wood-fire; Ase lies I'll drive you there over the heath 
sist ir lo f Pe 
iter for love of Peer on the bed, fumbling restlessly with the coat 
, coverlet But Peer dear, am I invited / 
You are mine then! In 
In the room let me see you! Ge in The Lord give you gladness oa that W i, ciao phon lt. Black 
I must go to fetch fir-roots for fuel You've come then. my boy. my dear! yee-up 1 you stir yoursel! DAC 


Warm shall the fire be and bright shall 
it shine You 
You shall sit softly and never be a-cold 


Solveig goes in, and with a song on his 
lips he moves away to cut firewood but 
is accosted by the troll-king's daughter. She Alas. Peer. the 
tells him she is going to haunt him forever 


I felt that T must look 


end 


uu and catch vou at Ku 


“Begone from me. troll-witcl Pil split 


loubt that he may as well leave Solveig and 
go his way, tor his marriage to her could 


Solveig appears in the Ase complains of the hard. short bed 


But how dare you show face in the valley 
know your life's 


Oh lite must e'en go 


Is nearine, 
I have but a short time left We're just driving over a fjord 


Now mother, we ll chat together 

t only of this and that 

Forget what's awry and crooked 
And all that is sharp and sore 
Why. see now, the same old pussy 
So she is alive, then, still 


Peer 1s left in n She makes such a noise 


And you know that bodes 


Which has been left by her creditors 


My back aches 


Because of the hard bare boards 


hoy 
ith 
Mother, vou're not a-cold 


Why. Peer, What is it that’s ringing 
as it May eBoy 


in The glittering sledge-bells. dear! 


Oh, mercy. how hollow it's rumbling.’ 


BOOSTERS for better BANDS 


MINUTE MARCH BAND BOOK 


Twelve Easy Brilliant One-Minute Marches by LOUIS 
CASTELLUCCI Each of these twelve marches require but one min- 
ute to play. Excellent for all athletic events where short brisk com- 
plete marches are needed. By adding an original text to anyone 
of these you can come up with a new pep-song for your school. 
Parts, each .40 Conductor .50 

Write for Sample Conductor part. 


BASIC BAND BOOK 


Thirty Progressive and Original Compositions by CLIFFORD P. 
LILLYA Presented on the very easy level, this material develops 
the student's individual technique and at the same time enables 
him to take part in group playing. Particularly suitable for various 
ensemble groups selected from within the band. Contents include 
a Choral, Minuet, Serenade, Overtures, Waltzes, Marches, etc. 
Parts, each .40 Conductor 1.25 

Write for Sample Conductor part. 


FIRST CONCERT BAND BOOK 


Twenty-eight Progressive and Original Compositions by 
HAROLD M. JOHNSON Here is original material arranged in ac- 
cordance with accepted teaching procedures for young bands. 
New problems are logically introduced in easy step-by-step stages 
and are indexed for ready reference. The waltzes, marches, chorales 
and novelties are designed to hold the student's interest. 

Parts, each .40 Conductor 1.00 


Have you heard Capitol Records’ new album “A Festival Concert of Symphonic Band Music’’. 


Includes five Carl Fischer §$ h 


Result proven aids and 
promising new material 


THE GOLDMAN BAND SYSTEM 
for developing Tone — Intonation — Phrasing by FDWIN 
FRANKO GOLDMAN Two extraordinary books of study and concert 
material in which Dr. Goldman reveals his own training methods 
which, if faithfully followed, will put any band in the topmost 
rank. Tone, Intonation and Phrasing are developed in Book | 
through Unisonal Exercises, Harmonized Major Scales, Chromatic 
and Minor Scales (Unison and Harmonized) and Scales Harmo- 
nized in Choral Style. In Book Il these qualities are developed in 
Hymns and Chorals, Opera and Oratorio Extracts, Transcriptions 
from Piano and Organ Classics, Airs of Various Nations, etc. 

Parts, each .50 Teacher's Manual 1.00 

Book II 1.50 Conductor's Part: Book | 1.00 


THESE NEW WORKS DESERVE SPECIAL ATTENTION 


(see them at your local dealer) FULL SYM. 
CANTA SURRIENTO, de Curtis-Castellucci 

(J 481) 4.50 7.00 
CITADEL (Overture), David Bennett (J 480) 6.00 9.00 
CSARDAS., Monti-Bennett (J 479) 5.00 7.50 
OLD MacDONALD HAD A FARM (Novelty), 

Issac (J 478) 6.00 9.00 
OUVERTURE DRAMATIQUE, Andrieu-Chidester 


(J 486) 5.50 8.00 
TWO ETUDES: Etude No. 30 by Rosé (Clarinet 
Section in unison); Etude No. I! by Arban 
(Cornet Section in unison) adapted and ar- 
ranged by Clifford P. Lillya (J 482) 4.50 7.00 
Conductor Part, each 1.25 Parts, each .50 


Symp ic Band arrang 
Order from your local dealer or write directly to Dept. 3a 


CARL FISCHER, Inc. + 62 Cooper Square, New York 3, N. ¥. 
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A ‘MUST’ for Music Teachers! 
THE MASTER KEY 


The Standard Pitch for 
the Musical World. 
13 Keys Full Chromatic Scale 
An all blow pitch pipe. Tuned A 440. Notes 
arranged in chromatic order, notated on top 
and bottom for easier selection. 
plete pitch pipe ever made. 


MK-I Full Chromatic, 13 Keys-Scale F to F. 


The only com- 


MK-2 Full Chromatic, 13 Keys-Scale C to C. 
Also available in E 


‘‘MELLO-CHROMATIC”’ 
HARMONICA 


For the advanced player and profes- 


reeds, with breath-saving leather 
sional harmonicist. Beautiful ac- valves. Nickel plated covers and 
cordion-toned, easy-playing. Fast, mouthpiece. Key of C only. Reg- 
silent-action chromatic slide key for ular or solo tuning available. Beau- 


sharps and flats. 10 holes, 40 ex- 
pertly tuned ‘SPECIAL BRASS" 
No. 


tifully boxed. 

H-30 

‘“ARIST-O-KRATT”’ 
HARMONICA 


Standard 10-hole harmonica with 
20 hand-tuned "SPECIAL BRASS" 
reeds, mounted on two brass 
plates; highly polished comb; 
heavily nickel plated covers. A 
fuller, richer-toned instrument for 
large auditoriums. In key of A-B-- 
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No. H-10 m. Kratt Co. 
wM. 
988 JOHNSON 
. 
yNion, C-G. 
Wolds Finest All-American Made Harmonicas 
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run p and down the sea shore b ming 
the s of his ship and his fortun he 
nly strok hits the fleeing 
hip and it sinks t tom of the ocean 
so Peer fecls he has been saved by the plan 
t God. He wanders off ron a Irney 
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“The Story of Musical Instruments” is a 


complete, factual history of the development of 


musical instruments ... packed with pictures 


and descriptions of band and orchestra instruments 
dating back to the Pipes of Pan. No music library 


is complete without this book . . . no music 


educator can speak authoritatively without it. 


Hard cover, 360 pages, 6° x 9°. Only $1.98. 


The Pan-American “Band and Orchestra 


Handbook” is a reliable, up-to-the-minute guide for 


the music educator and bandmaster. Now in its 


20th printing . 
and universities. New, hard cover, 136 pages, 
6" x 9 still only $1.00. 


Write for FREE folder describing complete line 


of tested school music teaching helps. Use coupon, 


Dept. 947, ELKHART, INDIANA 


Name 


Address 


City, Zone, Stote 


. used as a textbook in 62 colleges 


PAN-AMERICAN BAND INSTRUMENTS 


Please send FREE folder of tested school music teaching helps. 


Position 


\ lo break off wholly, once t ill What a stiliness all ‘round! Ah, t \ Hi t t sont a 
Phat ‘once tor all’ can’t abid of Natur t 
But ow: pon the other si Strang nough I mever 
| have always telt respect pri them betor G lips tirruy t 
For what are known as consequences Why go and imprison onesclt it cit Y know t ereat their riding va aa 
And that to overstep the bounds For no end but just to be bor by ti Real a foads 
Has ever somewhat daunted n ob 
Besides, | bad begun to ag look w tl lizard whisking 
Was getting on towards the fifties about a ee 
My hair was slowly growing grizzled tay we Peer Gynt in t t 
And, though my health was excellent Peer discon Stolen Arab chiet, sitting in stolen clothes 
Yet paintully tl thought beset me tre th Emperor pict the oot t tl worl lik n Emper 
Who knows how. soon tl hour may beautiful clothes and a Dag of moncy t beautiful daughter, Anite nd 
strike wus of girls, surround hin Peer s 
A horse’ Ay, and rot quit ippy but is hte Norried over 
; Jowels tox ind a sword what he will do if he is discover Anitra Bc he 
But how,’ | have rea Oh 4 
Her tands the hor tt I s as nimbk s drumsticks flittin 
Jack 1ainty orsel ind that wencl 
A 
ountry at war with the fierce Turks. Th \ 
nd 
¥ 
|| 
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Her they are not ther clean Peer treats her as a child teasing him, and 
Ni re are | in on t rt mpress her with his love, he 
t s wts and leads the horse to show her 
But that is at t : rawback at al is willing to undergo hardship to win 
Is ther ca She says 
Anit ( sten 
Ye ire sWeating, my prophet 
Peer Gynt) proposes » away wit I tear vou will melt 
Anit t her at st is a soul Han that heavy bag hung at you 
helt 
I} prophet is gracious 
hesitat Speak Fender solicituce Bear the purse ever 
But Id ratl that can love are content without 
Sav on; don't waste time abour it 
I dont care s h about Fh 
soul Anitra now has all his jewels and all his 
Give me rather oney, and turthermore he is on the ground 
What. child while st is riding the horse She gives 
That lovely opal im a smart cut across the fingers and dashes 
He is enchanted by r. and giv her t ff at a iring gallop back across the desert 
That nieht nades uts An r later Peer is still standing in 
it rd sth next ring ar the same pla but has removed his 
ping 1 a beautit whit ors stun ind stand in European dress 
tr 
eats ai And a wise man is known trom a tool 
Let Iw by his chorce 
My business life is a finished chapter 
H mvinces her the clopement is My love-sports, too. are a cast-off gar 
a 1 idea nd gives h a beautitul \ ment 
g if wears on s fing He decides to wonder about the country 
SVS i while longer, and to decide later what 
ourse his life will take He visits Greece 
Thy words are like songs statue of Memnon; he sees the 
O ow dulcet their sound ind decides it looks a bit like the 
Have you any more rings ' of the Troll kine back in Norway 


MAX SCHLOSSBERG 
“DAILY DRILLS AND TECHNICAL STUDIES" 
For Trumpet, $3.00 For Trombone, $3.00 


The Most Efficient Studies Written by the Master Teacher 
SAMUEL G. KRAUSS, Soloist, Philadelphia Orchestra, and teacher at Curtis Institute of Music: 
| highly recommend the Schlossberg Daily Drills and consider it a must in every trumpeter’s library 
WILLIAM VACCHIANO, Soloist of the New York Philharmonic: | have used the Schlossberg Studies 
extensively at the Juilliard School of Music since studying same under this great teacher 
LOUIS DAVIDSON, Soloist, Cleveland Orchestra, and teacher at Cleveland Institute: 
comprehensive compilation of Drills ever contrived To me it is the Bible of Trumpet playing 
GORDON M. PULIS, First Trombonist of the New York Philharmonic Orchestra: These studies are 
to trombone student can heartily recommend their use to one and all interested in the 
of trombore playing 1 shall use this book im my teaching, and can urge other instructors to 


The most 


and | 


finer points 
do likewise 


Order From Your Local Dealer or: 
BARON COMPANY 


NEW YORK 19, NEW YORK 


Largest Stock of Finest Imported Studies, Etc., For All Instruments 


M. 


8 WEST 45TH STREET 


NEW—The Music Teacher's 
WALL CALENDAR 


“Three Centuries of Musie and Progress” 


Shows the school year at a glance. Size: 22 x 34 in., in attractive colors. .. 
Ample space to write in programs, engagements. . . Lists world's great 
composers, world events. . . Themes from great composers for ready refer- 
ence. Limited edition. Postpaid if remittance accompanies order. Money 
refunded if not satisfied. 


Each: $.65—2 for $1.00 


The “INSTRUMENTALIST,” 


Glen Ellyn, Dept. E, Illinois 


is Educational Must 


Magazine. September-October 


Nowhere does he tind 
and the last act of the 


He goes to Car 


peace or happiness 


play shows him on board a ship in the 
North Sea, off the Norwegian coast. Peer 
Gynt is coming home There is a great 
storm at sea and the ship is wrecked. Peer 


clings to a board and manages to get ashor 


He meets a strange fellow who says he ts 
Death ind that he has come to 
meet Peer Gynt. Peer trices to escape 
without letting Death know who h 
is, and finally gets away by promising to 


meet the spector at the next cross routs with 

has been a good man 
ind deserving to go to Heaven Hy 
search and the person h 
meets is the Troll king, now 
Naturally he will not recommend Peer as a 
so Peer takes leave of him 


witnesses to prove he 


out on his first 
LTOWN Of 


good man Saving 


Good-bye! Theres a haltpenny to buy 


you tobacco 


Again Peer meets Death and sadly tells 


ium he could not find a witness to his 
virtu that there as no one lett who re 
nembers hin He begs for a little more 


a clergyman 


him his last hour 


time however, in which to tind 


who can mtort 
next cross-roads then 
turther 


To the 
But not 4 step 
Peet 


littl tarther down the road 


meets a person in priestly garb, but looking 
flown sees hoofs instead of feet and realizes 
he as talking to the devil in disguise He 
rushes away. and soon comes to the next 
rossroads and the man named Death 


Well, the respite is over 
Ay. everything's over 
The owl daylight 


Just list to it 


smells the 
hooting 


That's the matin bell ringing 
What's that shining yonder 
Only a heht trom a hut 


And that 


wailing soun 


But a woman singing 
realizes it his) cottage ind beg 
‘ w him one mor OSS i 
Yetore th meeting 
Wel! +} third ross Pp 
h hen 
Pp ns tow othe hut th 
nt Solveig appears n loorway 
tres tor chur wit i psalt ook 
wrapt 1 4 Kerchiet, and a staff in het 
han stand ther ind 
Peer j t t r 
Ha t i » speak 
A s her He ts het 
oO} God } \ 
Cr 1 
] } ll lit sh tit 
i 
P x t nd ™“ ly n t 
sottly idl song It as thus 
fin ng with tl 
Deat rd th that ind Solveig ar 
rally 1 before his passing 
Siccp fearest Doy of mine 
1 will 1 tl I wall watch ¢ 
An \ Death behind 
At the last cr road we will meet again 
1950 
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State Songs 


All states have state songs, but 
not all states have otticially adopted 
them 

1. Do you know what state was 
the first to officially adopt a state 
song ? 

2. Can you name 3 states that use 
the tune of the old German song 
QO Tannenbaum tor their state 
song 

3. What state song mentions a 
flower in its title 7 

1. What state chose a song by 
Stephen Foster as its state song? 

5. What is your state song ? 
Answers: 

1. State of Washington, March 11, 
L909. 

2. Iowa, Florida, Maryland. 

3. Colorado, Where the Columbine 
Grou 

i. Kentucky, Aly Old 
Home. 


K 


Do You Know? 
1. The flute 


by the nose 


was originally played 
It took 2000 years to 
discover (accidently) it could be 
played with the mouth 

2. The first organs used levers 
instead of keys, and were played 
with the fists or elbows 

5. The Enelish horn 


produced by a man named English. 


was first 


i. The voli is the most nearly 
perfected instrument we have. 

5 Verdi opera “Othello” con- 
tains a mandolin solo accompanied 


by a symphony orchestra 
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By FLORENCE C. BEST 


Union High School 
Grand Rapids Michigan 


6. Berlioz, the authority on 
the modern orchestra, could play 


nothing but a 


Becthoven’s musi put the 
Prine to the fore. 

8. Paganini tried to establish the 
witar as a concert instrument 

9. The 


furnish /wfey for their patrons to 


barber shops used to 


play as thev had to wait. 
10. The banjo 


It is a combination of drum and 


came from Africa. 


lute-tvpe instrument. 


Shirley and her Marimba 


I WisH I knew some one who 

plays the marimba,” Miss Nel- 
son sighed, as she laid her baton 
desk. 


American folk songs need a color- 


on the “These Central 


ful accompaniment, especially if 


were going to sing them on the 
concert.’ 

Why do you want a marimba 7” 
Bob was asking. 

Because it's the national in- 
When 


the Spaniards came there centuries 


strument of Guatemala. 
ago they found the Indians playing 
on stnall set of wooden bars 
held in position by parallel 
strings.” 

Shirley's hand shot up, but Miss 
Nelson continued 

“They tied the ends of these 
strings to their great toes and 
pounded on the bars with hard 
sticks. Of course later the Span- 
iards developed it and gave it legs 
and more keys for a full scale. 
Thev even used long gourds for 
the resonators. 

Shirley's hand was waving fran 
tically. “And now, what is it, 
Shirley 2” 

“T have a marimba, Miss Nelson 
I'm taking lessons, too.” 

Is our music too difficult for 
you to play?” Miss Nelson asked. 

I think IT can play it. May I 
take a book home so prac- 
tice?” 

“Of course. But Shirley, how 
will you get your marimba here 
for rehearsals 7” 

“TIL ask my dad if he'll bring it 
in the car. He drives by here on 
his way to work”, Shirley replied 
confidently. 

“Could you have it here Thurs- 
day for next rehearsal 7” 

“TI try.” she promised. 


When Miss Nelson entered the 
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k juite a bit alike 


hursday morning Miss Nelson. look 


at 


tubes underneath. What are they 7 


Bob asked, pic k 


these metal 


tone vou make 


ing up the mallets Shirley had left 


your 


oom 
i alrea ly been there an | 
set up her instrument They sustain the 
I S xvlophone, isn't it, when you strike the bars 
ss Nelson one of the bovs With these 7 
No. Bob, it's a marimba. They 9 on the instrument 


I wouldn't play it, Bob 


something 


The happy Christ mas comes once more, 
The heavenly Guest is at the door...” 


"60 Cents 


Noels with Descants 


ideq + 


twrant: 
iaaea WwW 


50 Cents 


The Christmas Carolers’ Book 
in Song and Story 


50 Cents 


I i 


Hall & McCreary Company 


Pai r Mua 
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These bars are arranged just instruments are expensive and you 
ce kevs on a plano, Bob re wouldn't want to use 
rke And these up here are ance to pay for 
ouped in two's and threes. might damage. Here comes Shirley 
| re the black keys. Gee 


Everyone watched admiringly as 
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Shirley played Mighty Like a Rove 
The World is Waiting for the 
Sunrise and other favorites 
She stepped daintily to one side 
and then the other, her arms scarce 
ly moving and her wrists flexible 
and relaxed as she struck the bars 
with her mallets 

Can you give the class a tew 
suggestions about how to play the 
marimba?,’ Muss Nelson asked 
It looks easy when we watch you, 
but we know it must take a lot of 
practice 

Shirley was silent for a moment 

Well, I play these bars that are 
like the white keys on the piano 
with my left hand mallet. And 
for the bars that are like the black 
keys, | use my right hand mallet.’ 

How do you play long notes, 
like half notes and whole notes 7,’ 
one of the fellows inquired 

I use what we call a ro//. First 
1 strike the note with the right 


hand mallet and then with the left, 


over and over, as long as it’s to be 


held. Like this,’ and Shirley 
played a roll. 

“Is that hard to do?” Muss Nel 
son inquired. 

-T have to practice it slowly at 
first, and for ten or fifteen min 
utes every day My teacher says 
it has to be smooth and even when 
I play it fast 

Bob was waving his hand 

How do you hold your mallets 
when you're playing a roll?” 

Shirley played a few bass tones 

If I play down here, the right 
hand mallet ts in front of my left 
If I play high notes, up here, then 
the left hand mallet ts in front 
My teacher told me never to lift 
the mallets too high “j 

What's the ditterence?” Bob 
asked. 

Because when I begin to get 
good and have fast pieces, it would 


slow me down.’ 


Miss Nelson was placing some 


music on Shirley's music rack 
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May Shirle, play while we 


ung?” the class was asking 

That's just what she’s going to 
lo. Well try this folk song from 
Guatemala) You know in the Lat- 
n American countries the marimba 
is so popular that they even have 
marimba bands.’ 

Don't they use other instru- 
ments, too?” someone asked. 

Yes, in these bands they have a 
large marimba, played by four men; 
i smaller one with two players; 4 
bass viol, saxophone and drums.” 

Shirley played the accompant 
nent easily. The chorus liked the 
deep, mellow tones of her marimba, 
as well as the wav she clicked out 
the catchy rhythms 


This is fun.” one of the = so- 


pranos said. “It’s almost like sing- 
ing with an organ 

Would you like to accompany 
the chorus when we sing this num 
ber on the spring concert Muss 
Nelson was asking 

Would she? 

Oh, thank you!” were the only 
words Shirley could stammer. 

And perhaps your teacher 
knows some Latin American music 
that you could play as a solo.” Mass 
Nelson continued 


A solo atthe spring concert! 


Shirley could scarcely believe it 

practice hard and maybe 
he'll let me play a piece with thre< 
mallets Oh. Miss Nelson, 1 
wanted to ask you something. Do 
vou think IT could play in the or- 
chestra?” 

There isn't much orchestra mu- 
sic that uses the marimba,” Miss 
Nelson explained. “But speak 
to the director, so that he'll give 


you a chance, should he ever need a 


marimba player 

The class was applauding. As 
Miss Nelson helped her put her 
marimba back into its long, narrow 
case, Shirley grinned happily. 

It was fun being queen for an 


hour! 


Whesic 
Engravers 


We Specialize in Engraving and Printing Operettas 


Send for Prices and Samples 


The OTTO ZIMMERMAN & SON (O., Inc. 


Established 1876 
CINCINNATI OHIO 


MOORE GOWNS 
for gour Choral Group 


Elegant, authentic Moore Gowns are 
the choice of outstanding choral groups 
through the country, including Boston 
University Chorus and Westminster 
Choir College whose frequent public 
appearances demand long-lasting 


Gowns in excellent taste. 

Now a wide selection of distinctive 
fabrics in many rich, appropriate colors. 
Write today for complete information, 
free Choral Apparel Style Book, color 
and fabric samples—no obligation. 


E. R. MOORE CO. 


932 Dakin St., CHORAL DEPT. 12 Chicago 13, Ill. 


noo! LEATH?R BOUND APPOINTMENT BOOK Specially 


designed for the school year. Request yours NOW. 
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THE ONLY COMPLETE 
CLASSROOM MUSIC PROGRAM 


Ciilusiem? 
An unusually rich program 
of creative activities. 


Includes singing, playing, 


listening and rhythmic 
creative activities, for 
Grades 1-6, 


with simple, unaffected 
Recordings children will love. 


ts Made delightful and 
Ven. 19) rewarding for the 
es classroom teacher by 


Accompaniments and 
Interpretation, a 
. new type of guide, 
written especially 
for teachers without 
professional music 
training. 
A book for each 
grade, 1-6. 


Cnotrumenta 


fon fr 


An eleven-book series 
of ensemble materials 
and orchestra! accom- 
paniments which make 
it easy and enjoyable 
for soloists and in- 
strumental groups to 
join the singers in 

classroom or 

assembly 


programs. 


Scored by 
C. Paul Herfurth, 
the music is drawn from 
New Music Horizons, but 
it provides excellent 
material for independent instrumental 


activities. 
Books for piano, flute, violin, 


clarinet, mellophone, drums and bells, 
Eb saxophone, trombone, cello, cornet, 
and rhythm instruments. 


SILVER BURDETT 


ompanyg 


45 East 17 Street, New York 3, N. Y. 
221 East 20 Street, Chicago 16, Ill. 
707 Browder Street, Dallas 1, Texas 
709 Mission St., San Francisco 3, Colif. 
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Audio-Visual Aids 


(Continued from page 21) 


a condition ts not reprehensible in 
itself but does serve to confuse our 
exact) knowledge concerning — the 
worth of our ettorts or our materi 
als. Only when a given class, in 
dividual, or teacher has grown as 
used to aids as to the personal pres 
entation of the teacher will we be 
gin to know the true etticacy of aids 
in and of themselves in the guiding 
and shaping of learning 
Viewing many of present aids 

films. slide-films, and sound-slide 
films, in particular one quickly 
realizes that little etfort has been 
made to seek out the true pe tential 
of film, the slide, sound, or the sev 
eral combinations. The attitude ex 
pressed by many teachers that they 
can teach the same content as well 
or better with more assurance and 
freedom from encumbering equip 


ment is well taken. The mere vis 


ual presentation of content such as 
staff information, note durations, 
key signatures, even ranges of in 
struments on film or slide, together 
with the written or spoken explana 
tion by manual or record, seems to 
add little that a competent teacher 
cannot do as well or better herself 

and the incompetent seldom wall 
even bother with  atds. Such 
materials seem to be a waste of the 
potential residing in the tilm, sound 
trac k, 


If we wish to achieve through 


their blend 


aids that which can't be done as 
well by other means, we should seek 
those aids that go beyond what a 
teacher can do, or beyond what a 
text or instruction book otters. The 
sight and sound of a symphony, the 
lilt of a folk-song, dances from 
Sweden, the sound of an orchestra- 


tion together with its score, a well 


Songs and Ballads—lhe initia 


| Songs 
| nd 
Ballads 


Sir Nutcracker—A 


ant 


209 S. State St. 
Chicago 4 


NEW CONCERT MATERIALS 


Either or both of these books will be sent on ap- 
proval upon request. 


LORENZ PUBLISHING CO. 
501 E. 3rd St. 
Dayton |, Ohio New York 13 


50 Walker St. 
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voice on a child's 


roduced young 


song, 4 fine presentation of a mad 
igal or woodwind quintet by an 
irtistic group, an artist lesson on 
tHlute these are among the pos 
sibilities to be sought in a blending 
sense approaches to orient a 
learner to a world of experiences 
It is here that the instruction book, 
the individual teacher, and the per- 
tormance limits set by the individu- 
al and the class, set ranges of ex- 
perience too limited in scope and in 


aesthetic significance 


KR CHOICE of aid 


to the situation may determine 


our success in its use, if the gagets 
themselves do not disappoint us 

which brings us to a second possible 
reason for our feelings of incom- 
petence and inadequancy in the use 


When we seek 


blend of the several sense approach- 


of visual aids 


es by means of “gadgets” we have 
every right to expect equipment and 


materials which we can manipulate 


a ppre priate 


and organize with reasonable 
amount of effort, but it is here that 
we are often disappointed, where 
both machines and materials fail 
us. Present materials are 
tially 


signed for wide age groups and for 


essen 


cross-sectional in type, de- 


a multiplicity of interests. Very 
little has been beamed toward the 
specific content demanded by the 
We have little 


right to expect better for some time 


individual teacher. 


The design and production of an 
adequate library of audio-visual in 
structional aids for music must of 
necessity await two developments, 
one a marked tncrease in the market 
for musical materials (1.€. musicians 
and music teachers will have to be- 
gin to use these materials in quanti- 
ty) and two a more definite freezing 
or shaping of the music curriculum 
in American schools. In spite of 


the various attempts at accredita- 


tion, establishment of minimum 


standards, state adoptions of texts, 


These Recent Releases 


SERIES 


by Harold L. Walters 


AFTER THE BALL 


DRY BONES ON PARADE Merc: 
Harold L. Walters 


EAST west 


Harris-Walters 


Blake-Walters 


HAPPY ANNIVERSARY 
Harold ‘L. Walters 


Price, Full Band, $1.25 Each 


CONCERT NUMBERS 


MEN FROM MARS Harold L. Walters 
F.B. $2.25 S.B. $3.50 


SONGS OF FAITH =. 
F.B. $4.00 $B. $6.00 


AFTERNOON OF A FAUN 
Debussy-Walters 


Ready With Your 
FOOTBALL BAND LIBRARY 
9t's New 
SPOTLIGHT BAND BOOK 


by Ted Mesang —&— Max Thomas 
Eight Easy Marches and Eight Easy Band Show Medleys in full sounding 
arrangements with interesting parts for each player. The Medleys offer a 
variety of material for use with Football Band Shows. 
Parts — each 40c Conductor — $1.00 


Other Band Show Books — by Paul Yoder 


PIGSKIN PAGEANTS 
FOOTBALL REVUES 
BAND SHOWS NO. 1 
BAND SHOWS NO. 2 
Complete Instrumentation on each book 
Cond. (with routines) $1.00 


Parts — each 40c 


A Now Voice Book—by Pater Thach 
VOCAL ARTISTRY 


A follow-up to VOCAL TECHNIC with a further presentation 
ndamenta e+ nir 
132 acne Drills — Two, Three, & Four-Part Songs. 
Student Book 60c Teacher's Manual (with accomp.) $1.00 
Write for an approval copy! 


NEIL A. KJOS MUSIC CO. — Publisher 
223 West Lake Street Chicago 6, Illinois 


ana 
1a 


F.B. $3.50 
SLIPPERY GENTLEMEN 
FB. $3.50 
CAPRICIOUS ALOYSIUS 
F.B. $3.00 


Harold L. Walters 


Harold L. Walters 


S.B. $5.00 


S.B. $5.00 


S.B. $4.50 


CHANT OF THE SEA Selectior 

A Clair W. 
FB. $3. 00 S.B. $4.50 
DISC JOCKEY Moderr 


Harold Walters 


F.B. $4.50 S.B. $7.00 
GREAT CENTURY Concert Mar 
Ernest Weber 
F.B. $1.75 S.B. $2.75 
PAVANE Ravel-Johnson 
F.B. $2.00 S.B. $3.25 


ROCKY HEIGHTS Overture 

Clair W. Johnson 
F.B. $3.00 S.B. $4.50 
YEOMEN OF THE GUARD vert 


F.B. $6.00 
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MUSIC OF ALL PUBLISHERS 

MUSIC WHEN YOU NEED IT 


MUSIC ON APPROVAL | 
| 


Gamble Hinged Music Co. 


218 So. Wabash Ave Chicago (4) Ill. 


clinics, conventions, and workshops, 


there ts relatively little standardiza 
tion of approach or content, partic: 
ularly at the secondary and collegi- 
ate levels, when compared to other 


curricular areas. As a result a pro- 


ducer cannot design an aid for 


music imstruction with any assurance 


of a return on investment. 
Please do not misunderstand 
idiosyncracies of music teaching and 
content may be something we wish 


We are not 


lumits, but merely 


to treasure at al! cost 
trying to detine 
to describe status 
The equipment we 
fi ol-proot It 


use Is not 


demands careful 


Management in set-up and in actual 


presentation and 
order to keep the equipment itself 


maintenance in 


unobtrusive before the class. It ts 


also still relatively expensive. 
record performances has long been 
a trying task in equipment manage 


W ire 


and tape recording developments 


ment for the average teacher 


A CHALLENGE on every page! 


See why 
the teaching of music 


music 


Read 


“PLAYING BY SEEING’ 
by Frank Fredrich 


@ Read what the educational laboratories tell us about the 
that can make us better teachers. 

@ Is our piano teaching REALLY modern? 
help you as a teacher 


Leading Educators Say 


‘Practical, refreshing’ 


‘One of the most interesting things | have ever read 


‘Stimulating from a great many more points of view than would be suggested 


by the title. 


ORDER ‘‘PLAYING BY SEEING’’ FROM YOUR DEALER 
OR SEND $1.00 (Postage Prepaid) DIRECT TO 


LYNNE PUBLICATIONS 


MEDINA, OHIO 


The 


this book has been called a most 


a detinite step forward toward a better appli- 
cation of some of the major psychological laws of learning to the field of 


A study in training perception for better music reading at the piano. 


Read the amazing results achieved — case histories involving 60 students. 


Psychologically sound 


of recent years have reduced the 
management problem considerably, 
although judgment of mike place 
ment, reduction of reverberation, 
and other problems i seeking max 
imum fidelity still are demanding of 
time, ettort, and energy from the 
teacher or operator 
FE VEN though we present appro 
priate and adequate material 
with good equipment under satis 


factory 


physical conditions, we 


may stil! fail in the use of audio 
visual aids due to the lack of con 


skill 


integration of aids into our teaching 


fidence and essential to the 


procedure The task of creating a 


psychological readiness for each aid 
is fynored by most and there ts little 


exercise of care in weaving the max 


imum content of the aid into the 
overall instructional plan. Musical 
learning ts not a series of tsolated 


experiences virtually unrelated but 
a sequential series of experiences 
ottered 


with maximum of 


“comprehensive contribution to 


learning process 


See how this new approach can 
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t themselves 


How can we reach our potential ? 


To examine our reasons for fail- 


ure has done nothing to convince 
is tl there 1s not real potential 
for teaching help in audio-visual 
tids. The real question 1s how to 
reach that potential Specifically, 
how I as a teacher Come nearer 
to reaching this goal in my own 
Situation 

Firss. | can examine my own 


teaching procedures. How much ot 
how little am I doing to give real 
and tangible illustration and mean- 
ing te the content of experiences ] 
am ottering 2 How ettective are my 
verbal presentations of the ideas, 
situations, and specific tasks to my 
students’ How adequately do 1 


afttord patterns or models for the 


task 


own singing or playing or by in 


musical idea through my 


troducing records, pictures, dia 
How appro 


priately do [T manage to attord my 


vrams, or yvestures 


students criteria of aesthetic signiti- 
How 


my students knowledge of progress 


cance 7 honestly do | attord 
or error by careful discussion, crit 
cism, comparison, OF a chance at 
self-analysis through recording of 
classroom or practice room perform 
best 


ances? How can | present 


classroom, studio, and other in 
school experiences of great music, 
great artists, great ensembles, which 
are the core-content of all of my 
instruction. Are my students held 
down by a ceiling of their own 
(and my) performance limits in 
establishing their aesthetic insights 
I can ask myself these and many 
other questions in taking stock of 
myself. 

Secondly, if I fall short of my 
teaching wishes (and who doesn't), 


(Please turn to next page) 


for 


each 


grades one and two. 


the performance. 
enjoyment of the song. 


Company office. 


be ready in January. 


circular = 706 


Boston 17 New York 11 
Chicago 16 


Atlanta Dallas 1 


RECORDS now ready 
OUR SINGING WORLD 
PITTS - GLENN - WATTERS 


THE FIRST GRADE BOOK — 2 Albums of four 10” records 


SINGING ON OUR WAY — 1 Album of four 10” records 
Now records can make the music lesson more enjoyable for 
They help both teacher and pupil to 
learn the songs accurately and serve as models for interpreta- 
tion, tempo, and enunciation. 
Occasional sound effects add greatly to the 
Many piano selections, played in the 
same mood and rhythm, follow the songs. 
give children an opportunity for rhythmic expression. 

Place your order for records with your nearest Ginn and 
Records for Singing and Rhyming and for 
Singing Every Day, the books for grades three and four, will 


OUR SINGING WORLD series now offers books for kindergarten through grade 
four The Kindergarten Book, The First Grade Book, Singing as We Play 
(Primer 1), Singing All the Day (Primer ID), Singing on Our Way (Grade 2), 
Singing and Rhyming (Grade 4), Singing Every Day (Grade 4). 
gestions and piano accompaniments available. 
new series which features a developmental approach to music education, write for 


GINN 


Columbus 16 


Piano accompaniments enrich 


These selections 


Teaching sug- 
For more information about this 


AND COMPANY 


San Francisco 4 Toronto § 
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FIELD 


FORMATIONS 
«few the 
FOOTBALL SEASON 


DARKTOWN STRUTTERS’ BALL 
Field Formation: TROMBONE 


e 
DRUMS IN MY HEART 
Field Formatien: DRUM 


HAWAIIAN WAR CHANT 
Field Formation: UKULELE 


e 
CHINA BOY 
Field Formation: RICK SHAW 


I'M AN OLD COWHAND 
Field Formation: COWBOY HAT 


STAIRWAY TO THE STARS 
Field Formation: STAR 


WHEN YOU WORE A TULIP 
Field Formation: TULIP 


ANCHORS AWEIGH 
Field Formation: ANCHOR 


OVER THE RAINBOW 
Field Formation: RAINBOW 


e 
BLUE MOON 
Field Formation: MOON 


AU Ficld Formations by 
RANDALL SPICER 


PRICE 
Full Band ............. $1.25 
Symphonic Band..... 2.00 


ot your dealer or direct 


* Miller Music Corporation 
799 Seventh Avenue * New York 19, N.Y 
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ublications 


of [Purpose 


For STRINGS 


SOLOS FOR STRINGS 
(Grade |) 


STRING TIME 
(Grade |) 


ENSEMBLES FOR STRINGS 
(Grade II) 


For ORCHESTRA 


TWENTY GRAND 
ORCHESTRA FOLIO 
(Grade |) 


CONCERT TIME 
for Orchestra 
(Grade ll) 


ABILITY 
ORCHESTRA FOLIO 
(Grade Il) 


For BAND 


PROGRAM & PARADE 
BAND FOLIO 
(Grade 1) 


SOLO & ENSEMBLE 
BAND FOLIO 
(Grade |) 


20TH CENTURY 
BAND FOLIO 
(Grade Il & Ill) 


MARCH-MASTERS 
Folio for Band 
(Grade Il & Ill) 


CONCERT & ASSEMBLY 
BAND FOLIO 
(Grade Il & Ill) 


RUBANK,INc: 


5544 West Armstrong Ave. 
Chicago 30, Illinois 


What can | do to strengthen my 
work ‘ Several possibilities present 
themselves for consideration 

I need to become an intelligent 
amateur in the understanding and 
handling of standard audio-visual 
equipment such as recording de- 
vices, slide film projectors, motion 
picture projectors, cameras, slide 
making equipment, etc. | may not 
actually handle such equipment: in 
my own classroom but | must know 
what to expect of it and to see that 
the maximum use ts obtained 

I must become acquainted with 
present materials and learn to use 
the standard sources in locating the 
old and the new for use or examina 
tion 

I must seek access within my 
school system or from some other 
source (netghboring college or unt 
versity or audio-visual distributor ) 
o technical guidance and advice 
concemminyg ¢ jutpment, its care and 
management I cannot hope to 
keep abreast of equipment develop 
ments and needs without such tech- 
nical help Likewise, the 
same or similar source I can get 
specific suggestions and criticism 
for mv own use of these aids 

1 must become an experimenter 
in the using, combining and making 
of aids to supplement my own 
teaching efforts in presenting the 


content of musical experiences con 


DON'T PLAY WITH FIRE 


NO FLAME — NO DRIPPINGS 
STRAYLINE'S SAFETY CANDLES 


USED BY SCHOOLS, COLLEGES 
CHURCHES, CHOIRS & ORCHESTRAS 
LAST FOR YEARS 

stage Sample $ postpa 
STRAYLINE PRODUCTS CO. 
63 Main St., Dobbs Ferry, N.Y. 


tained in my specific work. Since 
I cannot expect soon the speciti 
maternils | desire in connection with 
my particular work | can learn to 
supplement with especially recorded 
materials (tape, wire or disc) taken 
from the radio, library, special pro- 
gram, or private performances. — I 
can arrange for cheaply produced 
slides of score, dance, costume, in 
strument, process, or specific skill 
to be projected for study. If 
bine these with recording it 1s pos 
sible to bring the sight and sound, 
and morc IMportant, the all signif 
icant music to What are otherwise 
essentially intellectual Experiences 
I can set up a fund of self-study ards 
for library or practice room which 
can extend the reach of my class 


immeasurably 


I must learn to plan and carry 
out a teaching task involving the 
use of such aids in a careful and 
protessional fashion. must 


seck careful previews of materials 


I wish to use. and plan the incor 


poration of such materials into the 
classroom, rehearsal hall, or studio 
lesson. To this end I must give due 
consideration to inaccuracies, limita 
tions, bias, crucial points, prepara 
tion of students for the viewing or 
hearing of the materials, need for 
summarization and review, addi 
tional comments, follow-up activi- 
ties and the development of means 
for evaluation of the whole learn- 
ing pr wedure as well as the worth 


of the use of the particular aid 


Lastly, I must realize teaching 
is never easy. If | am to foster the 
desirable idiosyneracies Of my stu 
dents and am to help each one 
achieve any real sense of self-reali 
zation and self-worth I must seek 
all possible help in bringing to my 
education bailiwick a virtual stra- 
tum of the universe from which 
child takes that which is most ap- 
appropriate. My task is never done 
and never twice the same. I must 
always experiment, question, and 


seek further. “ 
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SOMETHING fo CROW 


OUR NEW MUSIC SUPERVISOR’S CATALOG 


ABOUT 


Consult this catalog for expert assistance. 
Send today for your free copy! 


C. PAUL HERFURTH'S 


“TUNE A DAY" SERIES 


VIOLIN 
Beginning Scale Book 75 
Books |, Il, lil Eo 465 
Po Accom-Bks |, I, Ec 75 
Teachers Manual 25 
VIOLA-Bks |, Ii Eo 75 
CELO-Bks |, Ea 75 
STRING BASS 90 
SAXOPHONE 90 
TROMBONE 90 
CLARINET 90 
CORNET 90 
BAND ORCHESTRA 
All Popular Orch. Folio High 
Ec. Bx 60 Po-Cond 
All Service Folio - Orch. and Band - Sr 
Ec Bk 60 Po-Cond 
All In One Band Folio 
Ea. Bk 35 Cond. Score 


START WITH THESE 
SIX NEW CHORUSES 


2752 


2708 


1.25 
High 
1.25 


1.00 


FOUNT OF LIBERTY - Milkey 
SATB 18 
AN ODE TO MUSIC - Otis 
SSAATTBB 16 
A POINT OF VIEW - Milkey 

TTBB 16 
PREAMBLE TO THE CONSTITUTION 
Richardson - SSATB 16 
SEVENTEEN SEVENTY-SIX 

Fitch TTBB 20 
TWO INDIAN DANCES TTBB 
Kilpatrick 22 


BOSTON MUSIC CO. 
We mail everywhere 
BOSTON 16, MASS. 
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RAYMOND A . Hoffman 
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Organ Composition 


DUSK 


RAVZ 
ELECTRONOME 


Standard FRANZ Electric 


5 year Metronome [ $15.00 
written With Perfect 
guarantee Flash-beat $15.95 


FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 


N MUs 
M 
MILLIONS 
yo MAKE 
VIO M 
YOUTH CLUB CHOT ( 
Eng 
4 ( 
NO 
SURPRISE CHRISTMAS 
Paynter-Strickland 
A, 
A We + 
RAYMOND 
118 West Ohio Street 


Hoffman 


ALLELUIA, CHRIST IS BORN! 


Marjorie Elliott 
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Chicago 10 
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M DI 
r M 
M 
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BOOSEY & HAWKES 


REVIEW 


OF INTERESTING, AND NEW 
MUSICAL COMPOSITIONS 


BAND 


«ARCH PROCESSIONAL /)) Clare 


Full Band $4.50, Symphor 


full Ba $9.25, Symphor Bar 


THENDARA Maurice WH 


Full Band . $6.50; Symphonic Banc 


GOLDEN GLOW Clary Jody 


Full Band $4.50. Svmpt i Ban 


CHORUS 
SLOVAK FOLK SONGS Bela Barto (SATB. ac 
KNEEL TO PRAY Harry Robert Wo 


IN THAT GREAT GETTIN’ UP MORNING Carn 
REST FOR THE WEARY Robert MALE VOICES, 


FOUR DIRGES Bela Burtt 

SONATINA Bela Bartoé 

TWO ELEGIES Bila Bartoé 

T™O ROUMANIAN DANCES /) Bola Burtoé 


TRUMPET QUARTET 
SONATINA No. 2 /) Dow Gillis (score and part 


OPERA 
LET'S MAKE AN OPERA /y Benjamin Britten, 


(complete performance information on request} 


LITERATURE 


PRINCIPLES OF ORCHESTRATION /y Rimity Korsator, 


digest by Adolf Schmid 


WRITE FOR FREE SAMPLE COPIES 
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AUCY SAI iM 
SLEFP-A-LO ANI t 
SONATINE CLASSIQUI ( iM 
SWEET RECOLLE MONS 
TWELVE O'CLOCK WALTZ—K&K 
LITTLE SHOES Wax 
WINTER WOODS K (Dit 
Grade 4 


FADED LOVE LETTER. 1 
AN PASHIONED POSy 


SUNDOW Ot 


AT tk 

BY A MEADOW BROOK iP 
CLOUDS AT SUNSET M iP 
DOWN IN OLD MADRID--1 P 


950 


ea 
Cow (Presse 
ESER AL SONG—B 
SKI 
*EASTI SURSUM CORDA 
1 
_ = 
- $5.75 
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: . . . . 
(aw, 
hee.) .20 
wc.) 18 
PIANO 
4 
302 


IRINDA-~ Fink 
MAGNOLIAS N 


M I 
CLOL Ds iP 
DREAMS. S 
S AD 


IND BLOSSOMS 


HER BLOOM—s k 


I 
DU DANCI Strick cf. 


LA 


MMER NIGHT 
MILD FLOWERS IN THE W 


HOOK ANI \ 


Grade § 


DS OF LAIOLI 


Grade 7-8 


Materials 


One Prano 


CORDOBA 


DANZA LUCUM 


Iwo Pianos—Four har 
LUCUM 
(Mark 
FIFTY 
Ts k kv (Le ¢ 
FRIENDSHIP WALTZ st 
HOE CAKI iP 
PROMENADI Shaw St 


RABBI] 
PICKLIN 
1 MY CLOCK Reppe BK 


*SPRING, TIME St 
*SUPPLICATION Alex iR 
Mas t (Bost M 
ATA GRFGORIANO Dice 
VARIATIONS ON AMERICA 
Fid iM Press) Dutt 
*YUCCA—M i(Lecds) M 


*Hamn { Registrat 


RUSSIAN FOLK SO} 


Four Hands 


4 


Piano Collections 
l MODUL LATING Law Sa 


y 
~7or Jou - - 


2 GREAT MUSICAL FIRSTS 
ANNOUNCED BY SKINNER MUSIC CO. 


1. “FAP 


STANDARD BAND: $6 


2. ‘‘UNDERSCORE”’ .. . 


SKINNER MUSIC CO. Dept. EM-1, Box 671, Hollywood, Calif. 


FULL BAND: $9 
ORDER DIRECT FROM SKINNER MUSIC CO. 


. SYMPHONIC BAND: $12 


Here, for your use, is the distinctive holiday choral music used so 
effectively by Fred Waring. Sing it with the assurance that it has 
received the applause and approval of American audiences from 


coast tc coast. 


From the people of many lands comes America’s rich heritage of Beautiful Christmas 
music, expressing the universal appeal of this wondrous day. For a joyous, singing 
Christmas here is a holiday abundance of Fred Waring programs. 


Patuistic 


ing 
Crisp fall weather, the warmth of fam- 
ily gatherings, the simple beauty of a 
favorite hymn, the drowsy satisfaction 
that follows a Thanksgiving feast— 
these feelings that make up this most 
typically American of all our holidays 
ore captured in the Fred Waring choral 
orrangements. 


Contact your dealer or write direct for new 
descriptive folder and full title listings. 


Shawnee 


EAST STROUDSBURG \\ 


GOOD MUSIC FOR BETTER PERFORMANCE 
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Eloquently as the words of statesmen 
and poets, our country’s music ex- 
presses the real spirit of democracy. 
The inspiring Fred Waring settings of 
these fine hymns — excellent for every 
patriotic occasion — will also provide 
a thrilling climax to any choral 
program. 


Fens ine. 


PENNSYLVANIA 
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i 1 wt t 
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BESIDE A KABBLING BROOK-—D | 
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VITHOUT VORDS—A Dit t 
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PROMENADE 
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ff 
EF DISH RHAPSODY ( 4 
| 
SIX PRELUDES—Creston (Leeds) | 
Piano Ensemlde 
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SCARLET CAPE (Presse ( | 
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} 
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4 
Fasy 
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Reviewed by B. Dorrell Ward arr: 


Band Selections 


FAVORITE INSTRUMENTAL FOLIOS 
CLARINET AND PIANO 
CUNLIFFE—COLLECTION OF CLARINET SOLOS $1.00 
HARTMAN—WARNER CLARINET ENSEMBLES (4 B Clarinets) 
WARMELIN—ORPHEAN CLARINET SOLOS 1.00 
WARMELIN—ORPHEAN CLARINET DUETS 1.20 
CORNET AND PIANO 
CLARKE—OLYMPIAN CORNET SOLOS, 2 Vols. Each 1.00 
HUMPHREYS—COLLECTION OF CORNET SOLOS 1.00 
MESANG—WARNER CORNET ENSEMBLES (4 B> Cornets} 1.00 
SIMON—OLYMPIAN CORNET DUETS 1.20 
TROMBONE AND PIANO 
CIMERA—EOLIAN TROMBONE SOLOS 1.00 
E> ALTO SAXOPHONE AND PIANO 
MESANG—ORPHEAN E> ALTO SAXOPHONE SOLOS 1.00 
SNARE AND BASS DRUMS 
CLARK—LEGIONNAIRE DRUMMER, THE 1.00 


XYLOPHONE OR MARIMBA SOLOS AND PIANO 
BETHANCOURT—COLL. OF XYLOPHONE OR MARIMBA SOLOS 1.00 
W rite For Approval’ Copies 


CHART MUSIC PUBLISHING HOUSE. INC. 


506 South Wabash Avenue 


Chicago §, Illinois 
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MUst N 


Rand Rooks 


TRAVELOK 


CONCERT AND ASSEMBLY BAND FOLIO 
} R ( 


UE—Y 


work 
FOLLOW THE LEADER Buchtel. «M (Morris 0) P ‘ 
National oO INTRA DA PAD ANA—Sche M 
HY THM TIN im grade 
tl ent 2 d duet Ditticult 
STRINGS. hulma (Bregmar co. Cor 
SPOR TIMI BAND-ETTE FOLIO Kt A 
thelwir eact de ty t ee but 
n he id ‘pes arrange juiring flex finger work a 1 1 rhythmic 
i 1 ne SENSE 
SONATA — Klein, (Associated Music Publish 
nents Me Ist ar armor ers Score nd set parts, 3.00) Moderately 
ter mel hythm ¢ inks {itficult 
tar cutdoor SONATA IND MAJOR —Handel (Mere 
Thomas (Kios. C 1.0 ther parts. eac Moderatel fhoult 
wy A variety of spot textures ipact 
sports events, pep rallies parades f / B 
DRU M WARM UPS —Blanc-Gornston. Hans 
valuat be et planned daily routines 
M Ss This t d show has display 
Boosty & H 
OOSEY & FIA ES 
EBONITE $99.50 WITH CASE 
It plays like 
top-price models 
SAYS REGINALD KELL 
Acknowledged by erities 
(and as reported in leading 
magazines) to be the 
M 
world’s greatest clarinetist. 
4 or nate «o 
WRITE: 
nearest dealer 


and tree tolder 
ind Hawkes, 
Lynbrook, N.Y 
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wanadat 


Boosey loronto 
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CHOOL 
CONCERT 


MUSIC 


FOR ORCHESTRA 


DEEP PURPLE 


by Peter De Rose 


ALICE BLUE GOWN 


(from the musical play “lrene’’) 


by Joseph McCarthy and Harry Tierney 
by Herle 9. 
e 


ON THE TRAIL 


(from “Grand Canyon Suite’) 
by Ferde Grofe 


PARK AVENUE FANTASY 


by Matt Malneck and Frank Signorelli 
Arranged C. Paul Hergurth 
e 


OODLES OF NOODLES 


by Jimmy Dorsey 
(Recorded by Percy Faith and His Orchestra 
on Victor Record No. 20-3525) 


by Perey Pacth 


PRICE ON ALL THE ABOVE 
SetA.. 
Set B... 
Set C 


ot your deoler or direct 
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THE BIG 3 MUSIC CORPORATION 
Soles Agent for. Robbins Music Co 

Leo Feist, Inc. * Miller Music Corporo 
799 Seventh Avenue * New York 19, N. Y 
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i NINDSOR MELODY ON Ga \ 
Initrumental Sheet Onchestra Mince 
° LICE BLUE MceCart 1 
Mastic Merle J. Tsaa (ew Best Celle 
t $i.) ‘ 
OOM BASIC STUDIES FO Ht INSTRUMENT CLASSICAL ALKUM OF EARLY GRADI 
OF THE ORCHESTRA tt R PILC ES —€ H t t Bost M 
BLUES NIGHT \ t t 
M ABSENCH ( Dit 
NA N APERS t 
M 
ANA N CAPERS ¢ 
ee M t \ t to st ba 
ARINET MARMALADI t t 
[K sO Del \ tra t Ps { ASLERP IN THE DEEP Pet 
MONASTERY GARDEN —Ket 
M 
\ MONASTERY 
CHERINI CONCERTO NX 
: SCRAMBLED OPER \ I MAJOR Fait t R 
\ 
KREUTZE FORTY TWO STUDIES 
\ SERENATA \ iM $ I x t t 
A t M \ st RODE CAPRICES 
ME L¢ I Walt t 
! t $ 
Mt 
NOC] Ni Post York 
Educational Music Films Sound 
Ont \ H 
‘ 
SCHERZE Del: Wot k BY DAVID FOLTZ 
ie is M Assoc. Prof. of Music 
SERENADE FOR LARINET 1 Reviews for Educational Music Magazine 
oO} WO Y S j Evaluated at the University of Nebraska School of Fine Arts 
M 
{ N MY HEA 
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The titles you’ve heard about 
‘we — we have them! 
e* AS 
ey Use EMB Approval Service 
sen gree = — get the most effective music 
yo" for your band, orchestra, chorus! 


yi EMB Mail Order Service 


FAST, ACCURATE, EFFICIENT, 


x MUSIC OF ALL PUBLISHERS 


Mau your music orders to— 
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REPPER, CHARLES 
1504 Candle Lights of Christmas. 
BERGH. ARTHUR SATB, a cappella 15 


12 | Heard the Bells on Christmas 


Yee. 


Yen. 


- 
>> 


Specimer opies sent to choral directors on 


Dav poem by Longfellow sath, request for specific titles. 


ip; 4 
BILLINGS, WILLIAM 
529 A Virgin Unspotted “Judea” \ 

wr. Oliver Dantel SATB, a cappella 18 


IN DAVID’S TOWN 
By Hazel Jean Kirk, Margaret Todd 
Kennedy and Fern Sherman 
Christmas cantata based on Latin 


KATHERINE DAVIS, KATHERINE K. American carols. For mixed voices, 
with various eptsodes for treble 


CASTELNUOVO-TEDESCO, MARIO 
1531 Carol for Candlemas Day 
SATB 16 


voices. Charming atmosphere 


carol SAB or SATB .20 
musical color Twenty to 
FIRST. DAVID D twenty-five minutes in duration, $.75 
119 Blessed Night. sats 
appella 15 
HANDEL, GEORGE FREDERICK Pay 
1433 Hallelujah, from “The Mes 
af with THE MIRACLE OF THE TUMBLER 
optional band or orchestra ac By Berta and Leonard Elsmith ye 
companiment available for sale 16 The story of this musical play, HR 
which is recommended for children } 
HOWES, RALPH E from eight to twelve years of age, is a3 
105 Sleep, Little Jesus. sare. with based on the well-beloved medieval A 
optional descant 12 legend, Le Jongleur de Notre Dame - 
LUVAAS. MORTEN J The music, including examples of 4 
In Bora AS plainsong and organum, its drawn 
from the earliest writers and folk fs 
MALIN, DON tunes. Supplied with stage di- 
1521 Like Silver Lamps. sars, rections and drawings to suggest 4 
a cappella . 16 costumes. Simple to produce, with A 
flexible casting requirements. In : 
REAM ALBERT W stantly $1.00 
1532 Who the Infant King’ sara, a3 
with soprano solo -12 Send for coptes on approval 4 
iA 


Birchard & Company 


285 COLUMBUS AVENUE, BOSTON 16, MASSACHUSETTS 
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